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Ror ACADEMY OF MUSIC. 
Instituted 1822. Incorporated by Royal Charter, 1830. 


Under the immediate pee of 
Her Most Gracious Majesty the QUEEN and the Boal Family. 
President—The Right Hon. the Earl of DUDLEY. 
Principal—Professor Sir GEORGE A. MAOFARREN. 

The MICHAELMAS TERM will commence on Monpay, September 22nd, and 
terminate on SATURDAY, December 20th. 

Candidates for admission (bringing music they can perform) may be examined 
at the Institution on Saturday, Sept. 20th, at Eleven o'clock. 

By order, JOHN GILL, Secretary. 
Royal Academy of Music, 

Tenterden Street, Hanover Square, W. 


) Paste CONSERVATOIRE OF MUSIC.— 
Principal—Mr LANSDOWNE COTTELL. 

The NEW BUILDING and LADIES’ RESIDENT Department now open, 
facing Porchester Square, near the Royal Oak Railway Station, W., unsurpassed 
for appointments and facilities for study. 

The Conservatoire offers the Highest Class practicai Education, Singing, Piano, 
Violin, &c., from £1 1s,, the Term commencing any day. Free Scholarships and 
Introductions awarded for the encouragement of talent. Concerts, Orchestra, 
= oo weekly. Prospectus—Hon, Sec., 1, WESTBOURNE PARK, Royal 
Oak, W. 


CHUBERT SOCIETY. President—Sir Juxivus Bewnepicr, 
Founder and Director—Herr SCHUBERTH. Eighteenth Season. The 230th 
SOIREE MUSICALE, for the introduction of Artists, will take place on FRIDAY 
next, August 8th. Full particulars on application to H. G, Hopper, Hon. Sec., 
244, Regent Street, W. 


MISS ROSA KENNEY. 
THEATRE ROYAL, CARDIFF. 
Specially Engaged by E, FLErcuer, Esq., for 
VALENTINE 1n “ PROOF,” ann VIRGINIE 1n “ DRINK.” 
DISENGAGED AUGUST 4th. 
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NAMES OF COMMITTEE. 

MICHAEL MAYBRICK, Esq. 
THOMAS MITCHELL, Esq. 
J. JOYCE Murray, Esq. 
J. G. Parey, Esq. 

R. Piaor, Esq. (D.0.L.) 
VERNON Rasy, Esq. 

















P, ALLEN, Esq, 

W. A. Barrer, Esq. 
JOSEPH BENNETT, Esq. 
JouN Bripson, Esq. 
W. H. Cumminas, Esq. 
W, G, Cusins, Esq. 


Duncan Davison, Esq. M. SALNTON. : 
ALFRED Hays, Esq. CHARLES SANTLEY, Esq. (Chairman). 
W. H. Husk, Esq. WILLIAM SHAKESPEARE, Esq, 


Frep. Krn@, Esq. GEORGE MENCE SMITH, Esq. 
H. Lazarus, Esq. Sir ARTHUR SULLIVAN, 7 
Henry LirrLeron, Esq. (Treasurer) Joun THOMAS, Esq. 
Epwarp Lioyp, Esq, Lewis THoMAS, Esq. 
JOSEPH Maas, Esq. N. VERT, Esq. 
Avaust Manns, Esq. Q. EB. Witiine, Esq. 

With power to add to their number. 


LEWIS THOMAS, 
Secretary. 





7, Lidlington Place, 





GENTLEMAN (25) wishes to STUDY THE ORGAN, 
OHOIR-TRAINING, and COMPOSITION under an Organist with a 


Country Practice. Address—‘ ” ) Bade 
Offices, 125, Strand, Rouen was Q.,” care of Wiiling’s Newspaper Advertising 


OR SALE.—An Excellent VIOLIN, of Prerro Macarn1i— 


1677, Brescia.—Please address to WILH. DvuReEn, Bonn-on-the-Rhine. 
“ LOVE-LIGHT.” 


n A minor and @ minor.) 


(I 
OVE-LIGHT, Music by J. Morrmmr Apyr, Words by 
TRIAM Ross, now singing at the leading Public Concerts. Price 4s. 
London: Enocu & Sons, 19 Holles Street, W. 











WORCESTER MUSICAL FESTIVAL, 
SEPTEMBER ‘th, 9th, 10th, 11th, and 12th, 1884. 


T r \e ‘4 
Se NDAY MORNING, September 7th, GRAND OPENING 
SERVICE. 

TuEsDAY Morning, THE REDEMPTION. 

TuEspay Evening, Cantata, HERO AND LEANDER, and Miscellaneous 
Selection, 

WEDNESDAY Morning, CHéRUBINI's MASS in D minor; THE CHRESTIAN’S 
PRAYER, and other Works. 

WEDNESDAY Evening, THE ELIJAH. 

TuurRsDAY Morning, Dvorax’s STABAT MATER, eonducted by the Com- 
poser; ST PAUL. 

Tuurspay Evening, Selections from ORPHEUS, and Miscellaneous Selection. 

Fripay Morning, THE MESSIAH. 

Fripay Evening, GRAND CLOSING SERVICE. 

PRINCIPAL VOCALISTS : 
Mdme ALBANI, Mrs HUTCHINSON, Miss ANNA WILLIAMS, 
Mdme ENRIQUEZ, and Mdme PATEY; Mr LLOYD and Mr BOULCOTT 
NEWTH, Mr BRERETON, and Mr SANTLEY. 


Programmes, containing full particulars, may be obtained either from 
Messrs DetaHToN & Co., or Mr E. J. SPARK, High Street, Worcester. 


ESSRS HUTCHINGS & ROMER beg to announce to 
the Music Trade and the Public that have just published NEW and 

CHEAP EDITIONS of the following impotemiibecks: * 

LOYAL RESPONSES, containing 40 of the last compositions of the late Frances 
RIDLEY HAVERGAL, will now be issued in strong paper covers at 2s, 6d. net, 
and in cloth, 4s. net. 

THE ORGANIST’S CONTEMPORAINS. 37 Numbers now net. Each 
number contains 25 pieces for the Organ or Harmonium, be published 
in books containing six numbers, in strong paper covers, at 8s. net. 

MOORE’S IRISH MELODIES, arranged by Sir Jonn STEVENSON, Mus.Doc., 
and Sir H. R. BisHop. The only complete edition, formerly published at 
One Guinea, will now be issued in strong paper covers, at 2s. 6d. net, and 
in cloth gilt, 4s. net. 

LODER’S VIOLIN SCHOOL, formerly published at 12s. net, is now issued at 
4s. net. 

LAYLAND’S MODERN PIANOFORTE SCHOOL. This popular work, 
hitherto 6s,, will now be issued at 4s. Half-price, 2s. 

LAYLAND’S HARMONIUM TUTOR, reduced from 5s. to 3s., at half-price, 1s. 6d. 

CRIVELLI’S COMPLETE ART OF SINGING, hitherto published at One 
Guinea, will be reduced to 12s. net. 

ROMER’S SCHOOL OF SINGING will be reduced from 10s, 6d. to 5s. Half- 


price 2s, 6d. 
RISELEY’S ELEMENTS OF MUSIC. Used at the College, Cheltenham. 
Hitherto published at 2s. net, will be issued at 1s. net. 


NEW TRANSPOSED EDITIONS OF POPULAR SONGS. 

AT NOONTIDE; Lady ARTHUR HILL, 4s.—Answer to “In the Gloaming.” 
This popular song may now be had in A flat for mezzo-soprano. 

EILEEN ALANNAH (in A flat), by J. R. THomas, 4s, This popular song is 
just published in F, for contralto or bass voices, 

GOOD-BYE, SWEETHEART; J. L. Harron, 4s, New Edition (just pub- 
lished), in B flat, for contralto or bass voices. . 

IN THEE I TRUST; HANDEL, 4s. New Edition, in F, for mezzo-soprano or 
baritone. ‘‘ An exquisite melody, by Handel, wedded to the inspired verse 
of the late Frances Ridley Havergal.” 

LOVING ALL ALONG; Frances Riptey HaverGAL, 3s, New Edition for 
mezzo-soprano or baritone, 3s. ‘ 

SONG OF LOVE (words by F. R. HaverGAL); F. Abt, 4s. New Edition for 
contralto or bass, 4s, 

A MERRY CHRISTMAS, by Frances RIDLEY HAVERGAL. 





DREAM SINGING ” ” 

ONE BY ONE ” ” 

THE PILGRIM'S SONG ” ” 3s. Od. 
RESTING . ” 3s. Od. 
WHOM, HAVING NOT SEEN, WE LOVE ” ai 3s, Od. 

MISS HAVERGAL’S SIX SACRED SONGS. 

No.1. TREL TP OUP... ace tre nae ace tte cee, wee I OG 
» 2 ONLY FOR THEE a ey ere) YE 
» 38 BREAST THE WAVE ... 2. soo coe oe one ewes. Bd. 
» & GOLDEN HARPS... ... 20. coe cee wee Ste ee A, Bd, 
» 8 PREOIOUS BLOOD OF JESUS ... 0. see cee eee 18. Od. 
»5 6 WORTHY THE LAMB... 0. ose see nee ne ewe 8, 


HUTCHINGS & ROMER, 


9, ConpdUIT STREET, REGENT STREET, W. 
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THE LATE GEORGE WALLIS. 
\HE Friends of the late GEORGE WALLIS (“John”), 


who died on the 29th April last, after a service of over Forty Years in the 
firms of Leader & Cock and Lamborn Cock, have received an intimation that 
several members of the Musical Profession are desirous of marking their appre- 
ciation of the attention shown by Mr Wallis, during his long career as Music 
Assistant, by Subscribing a small sum for the BENEFIT of his WIDOW. 
Mr SrTanLey Lucas, 84, New Bond Street ; 
Mr WILLIS, at Messrs CHAPPELL & Co.'s, 50, New Bond Street, 
Have kindly consented to receive Donations. Contributions to the Fund are 
respectfully solicited, and will be acknowledged with many thanks. 
SUBSCRIPTIONS RECEIVED: 
Mr Lamborn Cock _... -- £5 0 | Miss Ferrari 
Duncan Davison & Co. ae 0 | Walter Bache, Esq. 
H. C. Lunn, Esq. as pr 6 | Charles Gardner, Esq. 
W. Dorrell, Esq. Messrs Chappell & Co, 
Stanley Lucas, Esq. Messrs Novello & Co. ... 
Mrs Stanley Lucas J. W. ; seo see 
A Friend eee és ose é J.C. 
C. J. Deane, Esq. a6 aie 5 | Buffles ae 
W. H. Cummings, Esq. 3} | Sundry Friends... “ 
H. Lazarus, Esq. Soe T. Pettit, Esq. ... nem 
W. Dorrell, Esq. asp Various smal! amount 
Mrs Bacon (Miss Poole) mF a ose s 
Sir J. Benedict ... joe -. 010 0 
Subscribers are requested kindly to send their contributions to the Treasurers, 
as the list will shortly be closed. 


NEW VIOLIN MUSIC. 


EVENING SONG, for Violin and Pianoforte 
LIEBESLIED, for Violin and Pianoforte .. os 


(A Violoncello part to ‘' Liebeslied,” in lieu of Violin, 6d. net.) 
Composed by 
ARTHUR LE JEUNE. 


London: Duncan Davison & Co., 244, Regent Street, W. 
Published This Day. 


BHW AR = ! 


Part SonG, with 
BARYTONE SOLO. 
Words from the German by LONGFELLOW, 
Music by 


WALTER C. HAY. 
Price 4s. 
London: Duncan Davison & Co,, 244, Regent Street, W. 


Just Published, 
Two Sones sy FREDERICK F. ROGERS, 


I KNOW NOT YET .. .+ price 4/- 


(Words by G@. CLIFTON BINGHAM.) 


OVERLEAF - se e a .+ price 4/— 


London: Duncan Davison & Co., 244, Regent Street, W. 
Now Ready. 


THE MUSICAL YEAR, 
18898. 


A RECORD OF NOTEWORTHY MUSICAL EVENTS IN THE UNITED 
KINGDOM, WITH A REPRINT OF CRITICISMS ON MANY OF THEM. 
BY 
JOSEPH BENNETT. 

Crown 8vo, price 6s. 

London: NovetLo, Ewer & Oo. 

“Under the title of ‘The Musical Year, 1883,’ Mr Joseph Bennett has re- 
printed his articles on the leading musical events of the past year, which 
originally appeared in the Daily Telegraph, It is long since a more thorough] 
enjoyable volume has come under our notice. Mr Bennett’s opinions will 
always be received, even by those who differ from them, with the respect due to 
an earnest thinker and a most conscientious and honest critic ; while as regards 
his style he is facile princeps among all writers on music in this country. Such 
articles as his obituary notice of Richard Wagner, his critiques on Bruch’s 
Odysseus, Mackenzie’s Colomba, and Dvorak’s Stabat Mater—to cite but a few out 
of many equally good—well deserve preservation in a more accessible form than 
the files of a newspaper. But the whole book is so full of charm as to render it 
difficult to specify single portions without implied injustice to the rest. In one 
respect we think it might have been improved. With a few conspicuous excep. 
tions, the Crystal Palace Saturday Concerts are not noticed at all, except with a 
line or two recording the specialities of the programmes. In addition to Mr 
Bennett’s articles, notes are given of the principal suburban and provincial 
musical events of the year.”—Atheneum, May 3rd. 


e anes LEAVE THY SILKEN THREAD.” 
ng by Iay z NE ve b 
Duncan ‘Davison & Oo., 244, Womece Gee wo wee 
: Just Published, 
Hs FOOTSTEPS. Song. Words by Mrs Barrerr. Music 


composed by Litas Spontini. Price 4s, London: ¥ ‘ 
roar ane Meg mdon: DuNncAN Davison & 


b 
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New 
Price 4s.~London ; 








BIRKBECK BANK, 


SOUTHAMPTON BUILDINGS, CHANCERY LANE. 


URRENT ACCOUNTS opened according to the usual 

practice of other Bankers, and Interest allowed on the minimum Monthly 

Balances when not drawn below £25. No commission charged for keeping 
Accounts, unless under ptional cir tances. 

The Bank also receives money on Deposit at THREE PER CENT INTEREST, 
repayable on demand, 

The Bank undertakes for its Customers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills of Exchange 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities. 

Letters of Credit and Circular Notes issued, 

A Pamphlet, with full particulars, on application. 

FRANOIS RAVENSOROFT, Manager. 


HE BIRKBECK BUILDING SOCIETY’S Annual 
Receipts exceed FIVE MILLIONS. 

HOW TO PURCHASE A HOUSE FOR TWO GUINEAS PER MONTH, 
with immediate possession and no Rent to pay, Apply at the Office of the 
BIRKBECK BUILDING SOCIETY. 

HOW TO PURCHASE A PLOT OF LAND FOR FIVE SHILLINGS PER 
MONTH, with i diate ion, either for Building or Gardening purposes, 
Apply at the Office of the BIRKBECK FREEHOLD LAND SOCIETY. 

A Pamphlet, with full particulars, on application. 

NOIS RAVENSOROFT, Manager. 

Southampton Buildings, Chancery Lane. 


MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RuFFINt’s (of Naples) Celebrated Strings for 
ps manufactured by him on a system invented by Mons. J, B. VUILLAUME, 
of Paris. 

Sole Agent for OHARLES ALBERT’s (of Philadelphia, U.8.)new PatentImproved 
Ohin Rest; also his improved String Gauge. 

39, WARWIOK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 


GOLDEN DREAMS. 


ONG, 
WoRDS BY, J. STEWART. 
usic by 
JI. L. HATTON. 
Price 4s, 
London: Duncan Davison & Oo,, 244, Regent Street, W. 
Where may be obtaine 


d, 
Composed by J. L. Harron, “A LONG GOOD NIGHT TO THEE,” 3s.; 
“THE RETURN,” 3s.; and ‘THE GOOD SHIP ROVER.” 3s. 




















Just Published. 


AMENT on the Death of His Royal Highness the late 
DUKE OF ALBANY. Composed for the Pianoforte by LILLIE ALBRECHT, 
Price 4s. London: Duncan Davison & Co., 244, Regent Street, W. 

““A ‘Lament on the Death of H.R.H. the late Duke of Albany,’ composed for 
the pianoforte by Miss Lillie Albrecht, has just been published by Duncan Davison 
& O and accepted by Her Majesty the Queen and their Royal Highnesses 
the Princess Christian and Princess Louise. This timely piece takes the form of 
a pathetic melody, played with the right hand, the left accompanying in the 
treble, then repeated with graceful arpeggio chords for both hands, It is not 
difficult to play, but unquestionably effective and appropriate in character,” 

—Sunday Times. 

‘This opportune little piece which has been accepted by the Queen consists of 
four pages only, and presents no difficulty to the performer; but it is very 
graceful and replete with feeling. Ican recommend it with the assurance that 
my opinion will be generally endorsed,”—Lady’s Pictorial, 

“This new piece is by the clever lady pianist whose compositions have fre- 
quently found favourable notice. It is expressive, although simple in its main 
theme, which is first given out plainly, and afterwards with more extended 
harmonic treatment.”—Jllustrated London News, 


nNa* SONGS Bt b&b. BERER. 


PASTORAL, in F and G (‘‘81NG, SING, BIRD IN THE WOOD”) - we 
LEAVES OF AUTUMN. Poetry by L. N. Ferrt in 29s ee a 
FAIR WAS MY LADY (‘‘Com’ ERA BELLA”) ... es 7 on we «48. 


London: Duncan Davison & Co., 244, Regent Street W. 


“FLOWERS OF MEMORY.” 
R HERBERT REEVES’ New Song, Poetry by J. Wxston, 


sung with great success by Mr HERBERT REEVES in the Opera of Guy 
Mannering. Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
“A pretty and unaffected little song, which does credit to the composer’s 
taste and feeling. Compass, E to F,”—The Queen. 

















Aug. 2, 1884.] 


THE MUSICAL WORLD. 475 





PAULINE LUCCA INTERVIEWED. 
(Si non e vero e mal trovato. ) 
(Continued from page 448. ) 


We reproduce the sequel of this extraordinary “ interview ” 
between the great little Viennese, the beloved of Emperors (and 
ministers of all denominations), solely that our readers may be 
enabled to jadge of it for themselves, in its entirety. The 
delegate of the Evening News must either have taken notes in 
shorthand, translating (and amplifying) them after his manner, in 
order to heighten the interest, or must have drawn considerably 
upon his own invention, or must possess a singularly retentive 
memory. He certainly makes our Paulinechen say things she is 
very unlikely to have said, or at least which her admirers would 
hardly have expected her to say; but unconscious of what was 
about to be written, the idea of advising her interlocutor to 
“draw it mild” could scarcely have entered her head. She has, 
however, pleaded “ not guilty ” to much that is contained in the 
sensation-narrative ; and she may readily take it to heart that no 
one thinks a bit the worse of her, or likes her a bit the less, 
because she has thrown away so much of her time upon an 
“ impertinently curious.” So, without further preamble, here is 
the remainder of the interview. 


“Now,” I said, changing the subject, ‘‘ will you tell me which 
city in Europe you prefer—which is your favourite audience?” 
“Oh,” she answered quickly, ‘‘ that is easily done. I prefer to sing 
in Berlin to anywhere else.” ‘* What!” Ianswered, startled beyond 
measure, ‘‘you prefer to sing to Prussians rather than to the 
Viennese, who hold you in such favour?” ‘‘ Yes,” she replied, 
‘they are warmer, more enthusiastic in Berlin than even in Vienna ; 
they seem, too, to have a finer appreciation for music. When one 
outdoes oneself, as happens from time to time, the Berlin people 
show you that they know it, while in Vienna the reception given to 
one is generally much the same. But still, after Berlin, I like 
Vienna best.” ‘And then?” I asked. ‘‘Oh, then I like the 
Russians ; in St Petersburg, too, one is well received.” ‘“‘ And where 
does London stand in your liking?” I asked, somewhat sheepishly, 
‘“‘ Nowhere,” was the frank reply. ‘I cannot understand the 
English people, or why they come to the opera at all. They don’t 
come for the music, that’s very certain ; for they sit and listen to it 
without ever being moved—cold, just as if they were pieces of 
wood.” ‘‘Come !” I said, deprecatingly, “‘ that is surely going too 
far. With us it is a matter of custom to repress our feelings. That 
music is y  smerye here you can see from the throngs who go 
nightly to Covent Garden, in spite of the draughts.” ‘Ah! no,” 
she answered, ‘it is custom which makes them go; it is the fashion 
to talk about the opera, and so they go ; but if they cared for music 
they couldn’t listen to it as they do, Why,” she went on with in- 
creasing vehemence, ‘‘ they always get up and go away before the 
fall of the curtain. Think of it! In the last scene of Les Huguenots, 
when the singers even are carried away by the music and forget that 
they are acting, up rises one half of your London audience and 
coolly walks away ; and so it is, too, in Figaro, in any and every 
opera. It is too bad of them, and besides it is not sensible. If they 
only knew what they deprive themselves of by their coldness, they 
would not treat us so. J never can sing or play my best here in 
London. Do they think that because they pay us £150 per night 
we need nothing more? We are artists, and not pieces of mechanism. 
Our listeners affect us. If they thank us by applause when we do 
well, it inspires us. If they applaud enthusiastically when we 
surpass ourselves, that is as it should be. We can then sing better 
and better. But to sit there stolidly and seem not to hear makes 
our work mere mechanical drudgery, and when they get up and 
leave the theatre they teach us to sing simply for the monetar 
reward and not for love of the music, and then we cannot sing well. 
Money can do but little to encourage art—or the artist. I sometimes 
think it rather harms than helps us ; but this I know, that it alone can 
never induce us to do our best. Don’t praise your London public to 
me!” y 

‘Well, well,” I said, ‘‘ at least you must admit that London as 
4 city is superior to Berlin.” ‘‘Oh! it is larger, of course,” she 
wrt indifferently, ‘‘but so is Paris, so is Vienna, and St 
Netersburg 3 yet of all cities I like Berlin best and London least.” 

What,” I said, pointing out of the window, ‘‘is not that park of 
unique beauty ; how can you run down London in early cane?” 
mre she said, ‘it is pretty, but then in Berlin there is the 
Eg “Yes,” I went on, “and in Paris the Bois, and in 
monte a Prater, but none of these surely can compare with Hyde 
po ! Perhaps not,” Lucca retorted, “ but when you spoke of 
a thought you meant the amusements, &c., which cities alone 
oller, and not the beauties of trees and green grass peculiar to the 





country.” ‘ Measure them by your standard, if you will,” was my 
answer, ‘‘ you cannot deny that Berlin is only a t village of 
surpassing dreariness, while London is in much the first city in the 
world.” A low, prolonged whistle of intense surprise escaped her. 
Then she said: ‘‘[ call that a city where one can get whatever one 
wants whenever one likes. Now, in London, after the theatre, 
suppose that one wants to sup, every café, nay, every hotel, is 
closed at 12.30. The English say to their visitors at that hour, ‘Go 
to bed, children; go to bed’ and then boast of their liberty. 
London is intensely provincial, I think. Perhaps it seems so 
because the people are so puritanical, or rather because they pretend 
to be puritanical. 

‘*Well,” I asked, ‘‘ what do you think of our dress?” ‘‘ The 
men here,” she replied, ‘‘are the best dressed in the world. In 
Paris, now, they copy you, and they are beginning to do so in 
Germany, but the women don’t dress as well as the French or the 
Americans do. Yet in the last ten years they have improved im- 
mensely. One often sees now really pretty toilettes here—such as 
one never used to see—but still, their boots do not fit, and their hair 
is badly dressed.” Now, I am not entirely indifferent to the charm 
of feet bien chaussés, but I know absolutely nothing of the art of 
arranging a woman’s hair ; in fact, I regard it with suspicious awe, 
and so, as Lucca seemed inclined to dilate upon this feminine 
mystery, I turned the conversation to simpler topics, and then, after 
a little rose to take my leave, bearing away with me a pleasant 
memory of a gifted artist nature, courteous because kind, and 
sincere even to outspokenness. Nor do Lucca’s words seem to me of 
slight value. Englishmen would do well to remember that ‘‘ money can 
do but little to encourage art or the artist.” 

And yet we are disinclined to think that any “ artist” of whom 
we have heard—especially an operatic prima donna—would greatly 
care to sing for love “ without accompaniments ” : in other terms, 
for the beaux yeux of managers or their patrons, the public. The 
lines we have italicised are clearly (like the interviewer) of trans- 
atlantic origin, A sly poke in the ribs for John Bull. Bravo 
Jonathan ! D.B. 

A LETTER FROM GOUNOD. 

M. Arthur Pougin lately received the following letter from the 
composer of Faust : 

‘* Chateau de Morainville, par Blangy-le-Chateau ( Calvados), 
‘* 22nd July, 1884. 

‘‘ My dear Monsieur Pougin,—I was shown yesterday an article of 
yours, ‘M. Ch. Gounod’s Progenitors,’ forming part of the number 
for Saturday, the 12th inst., of the Gazette de France, and taken from 
La Revue libérale. I must tell you at once how much I was touched 
at reading your lines, which caused once more to live before me for 
a few instants a father snatched away too soon for me to have time 
to love him. Most of the particulars contained in the article I knew 
through my Mother. Since you have spoken of the two charmi 
portraits of Carle Vernet and my Father by Lépicié, you must 
on me one day next winter and see the portrait I have of my Father. 
It is a little masterpiece. Once more thanking you, I remain, yours 
truly, ‘*Cu, GounoD.” 








Si1curpD.—The plot of M. Reyer’s Sigurd has been traced to so 
many different sources—to Wagner’s Ring des Nibelungen, to the 
Nibelungen Lied itself, and to the Icelandic legends on the same 
themes as those treated in the great German epic—that many 

rsons will be interested to know the exact truth about the matter. 

n noticing M. Reyer’s work we pointed out that the libretto fur- 
nished to him by MM. du Locle and Blau differed altogether—sub- 
stantially, as well as by the order of the scenes—from the history of 
Briinhilda and of Siegfried or Sigurd, as set forth by Wagner in his 
Tetralogy ; and we suggested that M. Reyer’s librettists had probably 
borrowed the form and material of their ‘‘ book” from some popular 
German drama. Such a work exists under the title of Die Nibel- 
ungen. It is described in the playbill as a ‘‘ German tragedy ; ” and 
is from the pen of Friedrich Hebbel. The scene of the race, 
corresponding to the first act of M. Reyer’s opera, is King unther’s 
castle at Worms, on the Rhine. Briinhilda appears for the first 
time in the first act of the tragedy, as in the second act of the opera ; 
the scene in each case being laid at her fire-encom castle in 
Iceland. Both in the opera and in the tragedy the Wood of Odin is 
introduced ; and the concluding acts of both works take place—like 
the opening one of both—at Worms. In each work, too, the death 
of Siegfried, or Sigurd (as he is indifferently called in the Nibelungen 
epic) is the great y veh climax worked up to. It is to Friedrich 

ebbel, then, not Richard Wagner, that M. Reyer, or M. Reyer'’s 
librettists, owe the framework, the personages, and the general 
action of Sigurd.—St. James's Gazette. 
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THE MUSIC OF THE FUTURE. 
Letter II. 
(To the Editor of the ‘‘ Musical World.” ) 


Srr,—Presuming on your kindness, as evidenced by your prompt 
insertion of my previous letter, I now offer for your consideration, 
and that of your readers, a few further remarks on this somewhat 
vexed and perplexing subject. 

That many portions of Wagner’s music are simply ugly is admitted 
by even his most ardent admirers (let me suggest the opening of the 
2nd act of Lohengrin, or the meeting of Senta and her mysterious 
lover, in U'he Flying Dutchman); but its worshippers assert that in 
all cases this ugliness is rendered necessary by the situation ; that 
this is conclusive evidence of Wagner's “realism.” Surely these 
worshippers cannot be ignorant of the delicious gloom, the melodious 
realism of the music of the opening of the on act of Fidelio, or of 
the glorious and realistic infernalism of the finale of Don Giovanni. 
This Wagnerian ugliness seems to be the result of an absurd affecta- 
tion of this singular composer, and is prized by his admirers on 
account of their utter inability to understand or explain it. 

Then the incessant and outrageous “ effects ” to which Wagner so 
liberally treats us remind me of the story of the little girl who asked 
her mother what caused a certain apple-pudding to be so nice, and 
who, upon being informed that it was caused by the addition of a 
quince, exclaimed ‘‘ Oh, how nice an apple-pudding would be if made 
entirely of quinces !” It would seem as though Wagner had observed 
the effect of the occasional quinces discoverable in the puddings of 
Mozart and Beethoven (say the opening chord of the finale ot the 
Choral Symphony, for instance), and, being aware of the cause 
thereof, had determined to make all his apple-puddings entirely of 
quinces! At all events to my organs of sensation the flavour of 
quince predominates to an absolutely nauseating extent. 

As a parallel case one might imagine a student of painting, who, 
having observed with wonder and delight the magnificent effects 
produced in the works of the great masters by the occasional intro- 
duction of a small quantity of black paint, by which the surrounding 
bright colours are made to appear still brighter, should consequently 
determine to lay on black paint thick and copiously in all his future 
efforts. The black paint certainly predominates extensively in the 
Wagnerian pictures. 

I have ever been of opinion that the province of music is to appeal 
to the ear, and through that to the other organs of the body, but 
the composers of ‘‘ The Music of the Future” seem to entertain a 
totally different opinion. They write for the eye, and for the eye 
of the educated musician solely; for to all else their scores are 
“double-Dutch.” In the ‘‘ Music of the Future” the ear is con- 
stantly disappointed and offended, whereby, according to my view 
of music’s mission, the composer fails to perform his duty, and the 
result of his labour is not music. 

We have held up for our admiration and applause the magnificent 
effects occasionally discoverable in Wagner’s music, the beauty and 
spend of which effects I freely and thankfully admit ; but I cannot 

ut remember that other composers, for whom the Wagnerites seem 
to entertain a feeling near akin to contempt, have also produced 
equally grand effects, and, with much smaller means, considerably 
less effort. In scientific matters it is usual, I believe, to test the 

merits of any particular invention or power by comparing the amount 
of force employed with the effect produced by such force ; when, if 
the effect be great while the means employed are small and simple, 
a favourable opinion is formed of the power or invention under con- 
sideration ; whereas, should it be found that the force is great while 
the resulting effect is small, an adverse opinion is formed of its 
merits. 

If, then, we judge Wagner’s compositions by this same test, and 
compare the means he employs with the effects produced, they must 
be unhesitatingly condemned ; especially if we view them, in this 
respect, side by side with those of, say, Mozart or Beethoven. 
Compare the jinale to the first act of Don Giovanni, or the 
overture to Leonora (No. 3), with any five hundred bars Wagner 
ever wrote. Observe the simple means by which the most tre- 
mendous effects are produced in these two wonderful compositions ; 
the comparatively small number of instruments employed ; the few 
modulations, the long continuation of the same time and key ; the 
extreme simplicity of the passages for both instruments and voices, 
and the perfect appropriateness of such passages to the voice or 
instrument to which they are given. Whereas Wagner's great 
effects are almost invariably produced by the expenditure of a force 
that is literally prodigal. Three flutes, corno Inglese, bass clarinette, 
contra-fagotto, 8 horns, 4 trumpets, 3 trombones, euphoniums, with 
drums, and various other “kitchen-stuff” ad libitum. Then the 
time and key wil frequently change every three or four bars, while 
the modulations, of the most sudden, extraordinary and perplexing 
character, are incessant and enormous. Moreover, the passages for 





the various instruments are frequently of a difficulty quite insur- 
mountable ; written, apparently for the express purpose of puzzling 
the executant ; as a slightly different arrangement of the notes, in 
no way interfering with either the melody or harmonies, would fre- 
quently make the passage perfectly easy ; while the intervals for the 
voices are so unvocal and difficult of intonation, and the effort 
demanded of the singer so great, as to utterly preclude the possi- 
bility of producing the ‘‘ effect” required, without the possession, by 
all engaged, of an immense amount of artistic and physical ability, 
assisted by an enormous number of rehearsals. 

Where is the work of Wagner, or of any other composer, that can 
eclipse the truly electrifying Leonora Overture (No. 3) of Beethoven ? 
Yet what does the score of that magnificent work exhibit? To 
begin with, it is in the easy and unpretending key of C major— 
Wagner would have written it in F flat minor; then nearly all the 
subjects are four or eight-bar subjects—Wagner would have made 
them 3, 7, or 15-bar subjects. The modulations, after the short 
introductory movement (the time of which, being slow, ensures the 
changes being distinctly heard and easily executed), are of the 
smallest and most transient character. No long digressions into 
remote keys, the C being kept steadily in view from the first bar to 
the last ; while the passages for every instrument are clear and easy 
of execution, if I except the well-known tour de force of the violins 
(which I have heard denominated, I know not why, “ Turpin’s Ride 
to Cardiff”), which, while somewhat difficult of execution by a large 
body of violins, is ign simple in its construction, and quite 
within the powers of an ordinary violinist. 

Then I maintain that a composer, no matter how great in other 
respects may be his abilities, is a fool who, in an orchestral compo- 
sition, creates unnecessary difficulties for the executants of his pro- 
ductions. That the question of difficulty of execution should in no 
way be allowed to hamper his genius, fetter his pen, or interfere in 
any way with the production of a desirable effect, I readily admit ; 
but if the desired effect can be produced by means within the easy 
reach of the average executant, that composer is foolish in the ex- 
treme who endangers the performance of his work, the pet offspring 
of his brain, b =. rtm avoidable difficulties in the way of its per- 
formers, Such suicidal act is to be equalled only by the owner of a 
racehorse who should fasten a 10 lb. weight to each of the animal’s 
legs when running a race. 

Yet this creating of difficulties seems to have been one of Wagner’s 
principal objects in writing, there being, in nearly all his works, 
innumerable passages which are all but (in some cases, the Ride of 
the Walkyre, for instance, quite) impossible of execution ; but which, 
if given to some other instrument, the passage divided between two 
or more instruments, or its construction slightly altered, would be 
perfeetly easy of execution, without interfering in any way with 
either the subject or harmonies. It is this circumstance mainly 
which makes so many rehearsals of Wagner’s music indispensable. 
Each performer is so fully occupied in soloing the perplexing —— 
the composer has so cleverly propounded for him, as to have but 
little time or attention to spare for the consideration of the drift of 
the music or of the ensemble to which he has to contribute, judiciously, 
his share. 

Now it occurs to me that the explanation of the cause of this 
feverishly eager acceptance of the so-called music of the future is 
this. As in the matter of food, with all plain and wholesome kinds 
of which we old fogies (many of us having been far from temperate 
in our feeding), have become satiated, requiring some new, highly- 
seasoned, or spicy concoction wherewith to stimulate our jaded 
appetites, so in matters musical, we have heard and played the 
compositions of Handel, Haydn, Beethoven, Mozart, Mendelssohn, 
&e., until we are almost tired of them, and consequently seek 
anxiously for some new musical sensation. Nor do I see any great 
harm in such desire, nor in the gratifying of it, provided the new 
and tasty dish be composed of wholesome ingredients; which, while 
gratifying the satiated gourmand, can in no way injure the digestion 
of the young and healthy. 

The young and middle-aged have ever found exhaustless funds of 
delight in the glorious works of the above-named composers, and 
ever will to the end of time ; the occasional hankering of young and 
inexperienced professors after the quartets, &c., of the moderns 
arising partly from a desire to surmount the greater difficulties of 
execution to be found therein, and partly—nay, principally—from a 
desire to exhibit the vastly superior taste of the said professors. 
Such being the case, it must certainly be highly desirable to leave 
them in the peaceable enjoyment of this wholesome, though ancient, 
food, unless we can add to the bill of fare harmless dainties and 
concoctions of a novel character. And I am deeply impressed with 
the conviction that, while the dishes concocted by our new chef de 
cuisine are very cleverly contrived, and composed of many very 
palatable and wholesome ingredients, some of those ingredients are 
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of a very deleterious nature, and calculated to seriously impair the 
digestive organs of those partaking thereof. 

Vhile having far from exhausted my stock of arguments on this 
interesting subject, consideration for your valuable space induces 
me to bring this, I fear weak, protest to a conclusion; wherefore, 
trusting that I have not wearied you or your readers, I subscribe 
myself, yours truly, Tuomas REYNOLDs. 

—o—_. 


ROYAL SOCIETY OF MUSICIANS OF GREAT BRITAIN. 
JANUARY, 1884. 
COURT OF ASSISTANTS. 
The Date of Election as Members of the Society. 

Barnes, Edwin, 1863 ; Burnett, Alfred, 1869; Betjemann, Gilbert Henry 
B., 1868; Calkin, George, 1852; Carrodus, John Tiplady, 1862; Coote, 
Charles, 1855 ; Cummings, W. H., Hon. Treasurer, 1864; Cusins, William 
George, 1855; Dorrell, William, 1838; Ella, John, 1824; Eyers, Henry 
Robert, 1866; Gardner, Charles, 1859; Gilbert, Alfred, 1854; Godfrey, 
Daniel, 1860; Harper, Charles Abraham, 1840; Harper, Thomas John, 
1838; Higgs, James, 1854; Higgs, Marcellus, 1856; Hill, Thomas Henry 
Weist, 1857; Hopkins, Dr. Edward John, 1850; Horton, George, 1847; 
Jekyll, Charles Sherwood, 1865 ; Jewson, Frederick Bowen, 1849; Kinkee, 
Frederick, 1852 ; Lazarus, Henry, 1838; Lloyd, Edward, 1870 ; Lockwood, 
Ernest Raven, 1872; Lunn, Henry Charles, 1848 ; Lyon, Frederick Galliard, 
1839; Mann, Thomas E., 1856; Masters, William J. Chalmers, 1853 ; 
O'Leary, Arthur, 1861; Ould, Charles, 1862; Prout, Ebenezer, 1874; 
Reynolds, John, 1855; Salaman, Charles Kensington, 1837; Svendsen, 
Oliif, 1864; Severn, Charles, 1830; Smith, Ed. Sydney, 1875; Standen, 
James William, Collector, 1852; Stephens, Charles Edward, 1843 ; Tinney, 
Henry James, 1871; Tinney, William Alexander, 1868; Thomas, John, 
1847; Wallworth, Thomas Adlington, 1860; White, Adolphus Charles, 
1857; Wright, Thomas Henry, 1832 ; Zerbini, John Baptist, 1848, 

MEMBERS. 
The Names printed in Italics are those of the Governors for the present Year. 

Aguilar, Emanuel A,, 1853; Amor, Frank James, 1865; Anderson, 
John, 1881 ; Anderson, Thomas, 1857 ; Ball, John Meredith, 1869 ; Barnard, 
Francis Thomas, 1868; Barlow, James Smith, 1862; Barnett, John, 1839 ; 
Barrett, William Lewis, 1877; Basley, Edward Albert, 1867; Bishop, John, 
1882; Boatwright, John, 1875; Calkin, Pierre J. P., 1852; Case, George 
Tinkler, 1845; Castell, William Jones, 1834; Catchpole, Charles F. E., 
1881 ; Channell, Henry John, 1882; Chipp, Dr Edmund Thomas, 1848 ; 
Chipp, Horatio T, P., 1858; Clinton, G. A., 1880; Collins, Viotti J., 1861; 
Cooke, Henry A. M., 1829; Costa, Sir Michael A., 1847; Cramer, William 
Oliver, 1862; Dando, Joseph H. B., 1837; Day, John, 1852; Eames, 
Augustus G, H., 1850; Easton, William Alex., 1870; Egerton, Gustavus 
Robert, 1865; Frewin, E. Charles, 1859 ; Froéhnert, Carl Fried. Hermann ; 
1861; Gibson, Alfred, 1879; Gibson, Henry, 1877; Glanvill, William 
James, 1826; Godfrey, Charles, 1860; Goodban, James Frederick, 1866 ; 
Griffiths, Charles, 1882; Griffiths, George Richard, 1846; Griffiths, James, 
1876; Gunniss, James William, 1856 ; Hambleton, James Charles, 1863 ; 
Hambleton, James Edward, 1882 ; Hammond, George W., 1863; Handley, 
W illiam H., 1839; Hann, Edward Hopkins, 1882; Hann, William Henry, 
1856 ; Harper, Alfred Ed., 1880; Harper, Charles Josiah, 1864 ; Harper, 
Fred. W., 1873; Holmes, William Henry, 1846; Hopkins, John, 1852; 
Hughes, Samuel, 1861; Irwin, John Bernard, 1829; Jarrett, Henry 
Charles, 1844; Jennings, John Thomas, 1845; Keevill, Robert Henry 
Roberts, 1862 ; Keppel, James David, 1878; King, George, 1851; Kinkee, 
Frederic Ralph, 1883; Lawrence, Thomas, 1878; Lincoln, Henry John, 
1847; Lloyd, J. Albert, 1878; Libr, Richard Harvey, 1880; Mapleson, 
Alfred John, 1860; Maycock, John Henry, 1842; Meen, Josiah Fountain, 
1875; Montgomery, William Henry, 1844; Morley, Henry, 1874; Nuttall, 
Henry, 1882 3 Palmer, Charles, 1863; Parker, W. Frye, 1878; Phasey, Alfred 
an 1858; Ralph, Francis, 1883; Reed, Robert Hopké, 1859; Regan, Charles 
ay 1883; Rendle, John William, 1861; Reynolds, Thomas, 1882; Roberts, 
a 1882 ; Rochester, R, Alfred Fenton, 1880; Rockstro, Richard Shep- 
ide 1851; Rowland, Alexander Campbell, 1849; Samson, Robert, 1881 ; 
Scotts, J. Carr, 1873 : Simms, Francis Henry, 1883; Smith, Marcus Alfred 
pe 1858; Smith, James Arthur, 1874; Smith, Geo. Frederick, 
we Snewing, Charles, 1883 ; Soloman, John Jacob, 1880; Streather, 
b lam, 1849; Streather, Alfred, 1852; Strugnell, Walter John, 1874; 
Mraaae Robert (Harold), 1855; Thomas, Cadwallader, 1863; Thorne, 
ee Henry, 1879 ; Tolhurst, Henry, 1883 ; Trust, Henry James, 1873 ; 
Okan William A., 1880; Waetzig, John Gustavus, 1845; Ward, John 
ease 1860 ; Ward, Richard John, 1862; Waud, Washington William, 
go 43, Waud, Joseph Pritchard, 1857; Webb, George J., 1859; Webb, 
sis ee 1864; Wells, Thaddeus, 1861; Westlake, Frederick, 1875 ; 
a V. Henry, 1880; Wheatley, Henry, 1845; Willy, John Thomas, 

7; Winterbottom, William, 1849; Wood, Thomas Meadows, 1849. 


FEMALE MEMBERS, 


. a Mounsey Bartholomew, 1839 ; Miss Birch, 1839 ; Miss Calkin, 1839 ; 
Mrs Farthing, 1839 ; Miss Fontaine, 1839; Mdme Sainton-Dolby, 1839 ; 








Miss Sale, 1839 ; Mrs W. H. Seguin, 1839; Mrs T. H. Severn, 1839 ; Lady 
Thompson, 1848 ; Mrs Sadgrove, 1851; Mrs Talbot Cherer, 1858 ; Mrs May, 
1859; Miss F. Bulkley, 1860; Miss E. Hammond, 1861; Mrs Harry 
Anderson, 1863. The above ladies were members of the late Royal Society of 
Female Musicians, amalgamated April 2, 1866. Mrs A, Howell (Miss R. 
Hersee), 1867 ; Miss Jessie Weippert, 1868; Mrs J. Lamborn Cock, 1869 ; 
Mrs R. J. Copeland, 1869 ; Miss S. A. Kearns, 1869; Miss Marion Severn, 
1869; Miss Agnes Zimmermann, 1870; Miss Janet King, 1872; Miss J. 
Viola Trust, 1873; Miss Madelena Cronin, 1874; Mrs Brophy (Miss 
Channell), 1874; Miss Grace Isabel Gye, 1878; Miss Nina Leonora 
Simmons, 1878; Miss Sarah M. Vokins, 1881; Miss Marian McKenzie, 
1881; Miss Jane Channin Burrough, 1882 ; Miss Monimia Twist, 1882 ; 
Miss Frances Raven Lockwood, 1882; Miss Hilda Wilson, 1883. 


HOUSE LIST. 
Elected for 1884. 


GovERNORS (in rotation).—Messrs C. F, E. Catchpole, R. Samson, 
J. Anderson, Hy. J. Channell, J. E. Hambleton, Chas. Griffiths, E. H. 
Hann, Thos, Reynolds, Hy, Nuttall, John Bishop, and Ellis Roberts; (not 
responsible for fines) Mr E, C. Frewin. 

SuPERNUMERARY GoyERNoRS.—Messrs A. E, Harper, J. J. Soloman, 
and W. H. Weston, 

House Commitrer.—Messrs W. H. Cummings, H. R, Eyers, Marcellus 
Higgs, H. C. Lunn, J. W. Standen, and C. E. Stephens. 

Commirrse or Accounts.—Messrs W. A. Easton, J. C. Hambleton, 
E. H. Thorne, J. Boatwright, R. A. F. Rochester, and H, Lohr. 

Concert CommitrEF.—Messrs E. Barnes, G. H. B, Betjemann, J, T. 
Carrodus, W. H. Cummings, H. R. Eyers, Chas, Gardner, Alfred Gilbert, 
Marcellus Higgs, Dr E. J. Hopkins. Messrs H. Lazarus, H. C. Lunn, E. 
Prout, J. Reynolds, C. E. Stephens, T. A. Wallworth, and J. B, Zerbini. 

Visiting CommitrgeE,—The Collector, Messrs W. H. Hann, C. Harper, 
J. Higgs, M. Higgs, F. Kinkee, H. C. Lunn, E, R, Lockwood, J. H. Maycock, 
the Secretary, C. Severn, and C. E. Stephens. 

Dinner Commirrer.—Messrs E, A. Aguilar, F. T, Barnard, E. Barnes, 
W. Lewis Barrett, G. H. B: Betjemann, A. Burnett, G, Calkin, C. Coote, 
J. T. Carrodus, W. H. Cummings, H. R. Eyers, Chas. Gardner, A. Gibson, 
A, Gilbert, D. Godfrey, G. W. Hammond, M. Higgs, C. S. Jekyll, F. B. 
Jewson, F. Kinkee, H. Lazarus, Edward Lloyd, E. R. Lockwood, H. C. Luun, 
F. G. Lyon, Fountain Meen, A. O’Leary, C. Ould, E. Prout, Sydney Smith, 
C. E. Stephens, 0. Svendsen, J. Thomas, E. H. Thorne, T. A. Wallworth, 
T. Wells, and F. Westlake, 

SUMMARY. 

Present Members, JAN. 1884,—144 Members; 6 do. New, 1883; 
10 do. Claimants ; 30 Female Members; 1 do. New, 1883 ; 4 do, Claimants ; 
total 195. 

DiceAseD 1N 1883,—1 Member Claimant, 1 Widow do., 2 Female 
Members, Claimants; 2 Members, 1 do, Wife; total 7. 1 Female Claimant 
withdrew from the Society, 

Present CLAIMANTS, JAN, 1884.—10 Members, Permanent; 1 do. 
Temporary ; 4 Female Members ; 41 Widows ; 6 Children ; 3 do. apprenticed, 
&e. ; total 65. 








BayrEeutH.—The third series of Parsifal Performances com- 
menced on the 2lst July. ‘There was a considerable attendance, 
the trains bringing 500 persons from Vienna, and 350 members 
of the Wagner Association from Munich. Among the audience were 
Liszt, Joachim, with his two daughters, and the Queen of Greece. 
Mdme Cosima Wagner, who took no part in the proceedings last 
year, attended all the rehearsalson the present occasion, and witnessed 
the performance from the wings. The cast is nearly the same as in 
1882, namely : Mdme Friedrich-Materna, Kundry ; Herr Winkel- 
mann, Parsifal ; Herr Scaria, Gurnemanz; and Herr Reichmann, 
Amfortas, (See Musical World of last week.—Dr Blivge.)— 
The following circular has been issued by the Managing Com- 
mittee of the Festival Performances: “ With regard to the 
statement which has found its way among the public concerning 
the performance at concerts of the whole of Parsifal, we are aware 
of the fact that the publishers consider themselves empowered to 
grant permission for the performance at concerts of the entire 
work, but the executor, the legal representative of the d 
Master, will prove by documents in his possession that such 
permission is valid at concerts for fragments only, and the decision 
of the law will be invoked in support of this view. Meanwhile, 
Herr Pollini, after having acquainted himself with the position 
the family were obliged, both on artistic and moral grounds, to 
assume in the matter, has given up his previous intentions.” 
Commenting on the above, the Neue Berliner Musikzettwng 
expresses some slight doubt as to such reverential disinterestedness 
on the part of so keen a business man as Herr Pollini. 










































































THE MUSICAL WORLD. 


[Aug. 2, 1884. 





THE BURNS STATUE. 

When posthumous fame, like the oak, has withstood the rude 
shocks of a hundred years, it may be taken for granted that it is 
rooted on unassailable ground. In the majority of cases, during 
the lapse of a century, it is probable that the last polemic has 
been uttered, and it then becomes possible not only to assess at its 
true value a great reputation round which endless warfare may 
have been waged, but also to assign to its possessor his true place in 
the world’s great Valhalla, That this has been done in the case 
of Robert Burns is generally conceded. His fame has emerged 
from the mists of prejudice and intolerance, and now stands out 
clear and well-defined against a background of dead controversies 
and narrow-minded misconceptions, As to his precise position in 
the temple of fame every thoughtful student of his works will be 
content to endorse the conclusion of one of his most competent 
critics, albeit a fellow-countryman, Thomas Carlyle. At the close 
of his remarkable essay on the poet, he says, “ We are not required 
to plead for Burns. In pitying admiration he lies enshrined in all 
our hearts, in a far nobler mausoleum than that one of marble; 
neither will his works, even as they are, pass away from the 
memory of man. While the Shaksperes and Miltons roll on like 
mighty rivers through the country of Thought, bearing fleets of 
traffickers and assiduous pearl-fishers on their waves, this little 
Valclusa Fountain will also arrest our eye; for this also is of 
Nature’s own and most cunning workmanship, bursts from the 
depths of the great earth, with a full gushing current, into the 
light of day, and often will the traveller turn aside to drink of its 
clear waters, and muse among its rocks and pines,” Just so. 
Third on the bead roll of fame let Burns stand, as the poet of our 
beating humanity, who would girdle the world with the spirit of 
universal brotherhood. 

It may truly be said of Robert Burns, as of Shakspere and 
Milton, that he needs no storied urn or animated bust to per- 
petuate his memory—it is graven deep on the hearts of the 
people. But now and again, in the colonies or at home, this 
feeling urges the adoption of the concrete, and, in the result, his 
counterfeit is erected. ‘To this there can be no objection ; and the 
latest memorial was unveiled by Lord Rosebery, in the Gardens 
on the Thames Embankment last Saturday, before a large 
gathering. Among the representative Scotchmen present were the 
Marquis of Lothian, the Lord Advocate, Sir Lyon Playfair, Mr 
Dick Peddie, M.P., Dr Farquharson, M.P., Mr Anderson, M.P., 
Mr Webster, M.P., Mr John Gordon Crawford, and deputations 
from various Burns’ clubs ; while literature generally was typified 
in the persons of Lord Houghton, Mr Matthew Arnold, and Mr 
Robert Browning. Among the general company were Sir F. 
Pollock, Bart., Mr H. C. Hughes, Dr Rae Brown, Sir Joseph 
Fayrer, Professor Dewar (chairman of the committee), Sir I’. 
Abel, Mr Thomas Faed, Mr Causton, M.P.,&c. A granddaughter 
and great granddaughter of the poet, Mrs Burns Hutchinson and 
Miss Violet Burns Hutchinson, of Cheltenham (the former the 
eldest daughter of Colonel James Glencairn Burns) also graced 
the ceremony with their presence. The Prince of Wales and 
Mr Gladstone both sent letters of apology for their enforced 
absence, His Royal Highness expressing the deepest admiration 
for mg poet’s works. 

The Earl of Rosebery, in unveiling the statue, made poin 
allusion to the fact that Scotland had a sentimental oF wom 
against England for retaining in Westminster Abbey their 
“Stone of Destiny,” but they were giving England a real stone 
of destiny—the features of Scotland’s greatest poet. He claimed 
for Burns the foremost place amongst Scotland’s greatest sons 
and asserted that his errors—many of them noble errors—were 
the generous faults of a generous mind. He hoped it would not 
be considered disrespectful to the great metropolis when he said 
he was glad Burns did not live in London in the flesh. If in the 
comparatively quiet atmosphere of Edinburgh Burns was seduced 
and overbalanced, in the wealth and din of this imperial city he 
might have been lost and submerged altogether. His Lordship 
concluded by unveiling the statue amid tumultuous applause. 

_At intervals during the ceremony the pipers of the Scots 
(suards and the lads from the Royal Caledonian Asylum played 
appropriate selections, and at the conclusion of the ceremony 
votes of thanks were given to the Earl of Rosebery, to the donor 
Mr Crawford, and to Sir John Steel, all of whom briefly re- 
sponded, 





The memorial is the gift of an ardent admirer of the poet, Mr 
John Gordon Crawford, of Glasgow, and is from the atelier of Sir 
John Steel, The bard is represented as seated, with a pen in his 
hand and a ploughshare at his foot, It is considered an admir- 
able likeness. J.S. 


—o— 


THE LUNACY LAWS AND MRS. WELDON. 
(From the St James’s Gazette.) 


If Parliament is ever again permitted to devote its attention to 
legislation which is merely useful, the law affecting lunatics, and 
persons said to be lunatics, will receive early consideration. And 
although some people may be disposed to sympathize with Dr 
Semple, who is, according to Mrs Weldon’s account, as little to 
blame for her misfortunes as any of the persons against whom she is 
now taking proceedings, yet no one will grudge Mrs Weldon her 
victory of Monday who remembers the service she is doing the public 
by calling attention to one of the most flagrantly defective parts of 
the statute law. 

We have already made the following statement more than once in 
treating of this subject, but it cannot be repeated too often. All 
that is required to lock up any one of us in a private lunatic asylum 
is that ‘‘ some person ”—those are the words of the statute—should 
sign an order for his detention, that a ‘statement of particulars” 
about him should be filled up either by the person signing the order 
or by somebody (anybody) else, and that a medical certificate declar- 
ing the patient to be insane should be signed by ‘‘ two persons, each 
of whom shall be a physician, surgeon, or apothecary, and shall not 
be in partnership with or an assistant to the other, and each of whom 
shall separately from the other have personally examined the person 
to whom it relates not more than seven clear days previously to the 
reception of such person into such asylum” as was selected for 
patronage by ‘‘some person.” The doctors who sign the certificate 
must not be ‘‘ medical officers” of the asylum into which the patient 
is to be received ; nor must either of them be the person, or a near 
relation or partner of the person, who signed the order for the 
patient's detention. That is all. Nothing is required even to be 
stated on oath. No authorization is necessary by any public body or 
official, or any impartial, independent, or responsible person. Mr 
Justice Hawkins is well known to be a person of courage and mani- 
fold resource ; but it will surprise no one that the contemplation of 
such a state of the law should fill him, as he said with great 
emphasis that it did, with “terror and alarm.” 

The case of Weldon v. Semple is one of those which show the 
British jury in a good light. In cases where the letter of the law has 
been artfully observed and the spirit of it evaded, it is much easier 
for twelve men whose names are unknown, and who are about imme- 
diately to return into private life, to determine that the law has been 
substantially broken, than it would be for one man permanently 
employed in such work to do the same thing. In this case it was 
literally true that Dr Semple and his colleague had, each of them 
“separately from the other, personally examined” Mrs Weldon, 
inasmuch as they had successively gone out of the room where she 
was for a few minutes, each leaving the other inside. Yet none of 
the safeguards which the Legislature appears to have wished to be 
observed were observed. It seems to have been the design of the 
framers of the statute that both the certifying doctors should be 
quite independent of the proprietor of the asylum in which the 
patient was to be lodged. Here both of them had been sent by Dr 
Winslow, who was the proprietor of the asylum ; and one of them 
at least was habitually employed by him to sign such certificates. 
Not only so, but before they left Dr Winslow’s house to go together 
to Mrs Weldon’s that gentleman had read over to them Mr Weldon’s 
statement as to his wife’s state of mind. The jury had no hesitation 
in finding that there was not a bona fide separate personal examina- 
tion, but only a barely colourable compliance with the words of the 
statute. 

It is to be hoped that Mrs Weldon’s success may not delay the 
reform of the law that is so urgently needed. It is probable, no 
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doubt, that mad doctors will be much more careful in certifying 
insanity in the immediate future than Dr Semple was in 1878; but 
that is not enough. It is intolerable that persons who are imprisoned, 
or sought to be imprisoned, for life, by irresponsible persons upon 
frivolous grounds or from sinister motives, should have no remedy 
except the cumbrous one of proving to the satisfaction of a jury that 
the grounds were frivolous or the motives sinister. We require 
some better guarantee of our personal liberty than the whims of 
‘some person” and the highly paid certificate of the first two sub- 
servient ‘‘ physicians, surgeons, or apothecaries” upon whom he can 
lay his hand. 


—o— 


FOREIGN BUDGET. 
(From Correspondents.) 


Bertix.—Franz Nachbaur, from the Theatre Royal, Munich, any 


according to his custom for some years, been singing at Kroll’s 
Theater, where he opened on the 17th July in Le Postillon de 
Lonjumeau. His second opera, on the 19th July, was La Dame 
Blanche.—Carl Bohmer, ‘‘ Royal Prussian Chamber Musician on the 
retired list,” died on the 19th July, in his 85th year. He was 
favourably known as the author of some compositions for the violin. 
He also brought out an opera, Meerkdnig und sein Liebchen, at the 
Royal Operahouse here. ~ 1835 he became a member of the band 
at that institution, as his son, Alexander Béhmer, now is. 

SAARBRICKEN.—There was a two days’ Musical Festival here 
lately. On the first day Handel’s Samson was performed in the 
Ludwigskirche. The performance on the second day was of a mis- 
cellaneous character. 

GENEVA.—The new theatre is to be opened, about the middle of 
September, with Massenet’s Hérodiade, under his own direction. 
The third opera will be Wagner’s Lohengrin, with a French version 
of the book, The first five performances in the new edifice are to 
be conducted by five of the leading French composers of the present 
day, each composer conducting one performance. 

Maprip.—During the scholastic year 1883-4, the National School of 
Music in this capital was, according to La Correspondencia Musical, 
attended by 2,190 pupils of both sexes, divided among the different 
subjects: solfeggio, trumpet, flute, oboe, harp, violoncello, violin, 
harmony, harmonium, singing, lyrical and dramatic declamation, 
piano, and composition, taught in the institution. The best attended 
classes were the female piano classes, numbering 675 pupils; the 
worst, the harmonium class, which boasted of only two male 
students. 1,469 pupils passed the examinations, and 721 did not 
present themselves. 


VERSAILLES, —A committee has been formed and asubscription opened 
for the purpose of erecting in this, his native town, a monument to 
Rodolphe Kreutzer, the famous French violinist, who for many years 
was also conductor at the Grand Opera, and professor at the Con- 
servatory. Besides writing especially for his own instrument, he 
peters many successful works upon the lyric stage, among them 
veing Paul et Virginie, Aristippe, Astianax, and La Mort d’ Abel. 
The chairman of the committee is M. Massart, long a professor at 
the Conservatory, and formerly a pupil of Kreutzer's, and amon 
its members are MM. Alard, Deldevez, Altes, Charles and Léopold 
Dancla, Maurin, Pasdeloup, Garcin, Danbé, Bressler, Paul Viardot, 
Colonne, Aimé, Gros, Montardon, and Mdlle Tayau. 

,CaTania.—On announcing recently the opening of a Donizetti 
Club here, we expressed our astonishment that the town which had 
given birth to Bellini, had not begun by paying such an act of 
homage to the great artist who was one of the most illustrious of 
her sons. We were under a false impression. A paper published 
in the place and called J/ Bellini, has courteously requested us to 
rectify our mistake. J/ Bellini points out that it is the organ of 
_ —— —o Club, is pong in 1876, when the remains of 

who wrote Norma and La Sonnambula 
the town.—Le Ménestrel, iene 

Too Pook !—Mdme astet, Félicien David’s residuary legatee 
wrote lately to the Minister of Fine Arts in France, oahie ra to 
purchase some Important manuscripts of the deceased composer's. 
Her ob ect in making the request was to apply any money she 
oo obtain from this source to the completion at Saint-Germains 
S élicien David's Monument, still unfinished for want of funds, 
— the lady’s request was endorsed by all the members of the 
Tusical Section of the Institute, the Minister, through M. A. 
Kampfen, the Director of Fine Arts, has written to say that 

the pecuniary resources of his department of the public service do 
not, much to his regret, allow him to return a favourable answer; 
ereupon, Le Ménestrel observes: ‘France is no longer rich 





enough to honour in a becoming manner the memory of her most 
glorious sons. And yet the budgets go on constantly increasing !” 

WARRNAMBOOL (N. Z.).—The Kennedy family have been delighting 
large audiences at this thriving colonial town. The Warrnambool 
Standard says: ‘‘The party received an enthusiastic reception on 
their re-appearance after an absence of ten years. Mr Kennedy still 
retains his vigour and freshness ; he is as lively and entertaining as 
ever, and possesses all his old power to enchain the attention and 
excite the sympathy of his audience.” 

Tue Season In France.—Summer is not naturally very favourable 
to the theatres or music, and did not require this year the 
appearance of the cholera to be more disastrous than ever. Not 
contented with making many victims, the horrible disease stops every- 
thing and brings with it innumerable disasters. At Marseilles and 
Toulon it has caused all the theatres to be closed, and the poor 
artists not only find themselves without resources, but are every- 
where refused engagements, because it is feared they may bring the 
disorder with them, At Lyons, also, the Théatre des Célestins has 
been closed by order of the Municipality. 

A DentAt.—A report inconsiderately started by I/ Trovatore isnow 
making the round of Italy, and all the papers in that Peninsula vie 
with each other in declaring that Victor Massé wielded the sceptre of 
critic in political papers, and in his critical capacity was not always 
an impartial judge, free from passion, especially as far as Italian 
music was concerned. Now we think it will not be superfluous for 
us to declare in our turn that poor Massé never wrote a line of 
criticism in any paper, political or not, and that, consequently, he 
never had to pronounce an opinion either on Italian music or any 
other. Let this suffice once for all !—Le Meénestrel. 

GEORGETOWN (DEMERARA).—The fourth concert of the Catholic 
Cathedral Glee Club was held in the Cathedral school room, on 
Wednesday evening, July 2nd, and was well attended. Among 
those present were his Lordship Bishop Butler, Rev. I. Scoles, Vicar 
General, and several others of the Roman Catholic clergy. The 
programme consisted principally of part songs and vocal and instru- 
mental solos and duets. The rendering of the different pieces was 
on the whole very well received by the audience, a part song, 
‘*Lutzow’s wild chase,” especially calling forth expressions of 
approval. The vocal soloists were Messrs J. F. Alston-Williams, 
J. Veecock, and J. S. Irwin, and the instrumentalists, Mrs Clark, 
and Mr Nusum (pianoforte), Mr Saunier (flute), Mr Lega (machette 
braga), and Mr Mendes (French guitar). Rev. Father Barraud 
wielded the baton with his usual skill.—The opening performance of 
the Wallack Tripologue took place on Monday night, June 30, in 
the Philharmonic Hall, His Excellency the Administrator, Mrs 
Smith, and suite being present. The reserved portion of the hall 
was filled by a fashionable audience, and the pit was crowded to its 
fullest extent. The whole performance was most heartily enjoyed. 
The singing and acting of Mrs Fannie Wallack was much admired, 
and frequently evoked fwrores of applause. Mr Watty Wallack’s 
efforts to amuse the audience were very successful throughout, and 
Mr J. A. Rider’s comic delineations excited rounds of applause. 
The company made a second appearance on Thursday evening, when 
there was an entire change of programme, and an equally large 
attendance. —Demerara Chronicle. 








Mr Mever Lvvtz has turned High Life below Stairs into a musical 
farce for the Gaiety. Our old friend wears its new face with perfect 
equanimity. 

Donizettt, Vervt, Betuint, AND Rosstyt In New York.— 
The following operas by Donizetti have been given in New York 
since Italian opera has been sung in this city. Mr Max Maretzek 
produced the greater part of them for the first time: Anna Bolena, 
LElisir d@ Amore, Parisina, Torquato Tasso, Lucrezia Borgia, 
Gemma di Vergi, Lucia, Belisario, Betly, Roberto Devereux, La 
Figlia del Reggimento, Poliuto, La Favorita, Linda, Don Pasquale, 
Dom Sebastiano, and Maria di Rohan, If the great tmpresario 
had a company to-day, he would produce Donizetti’s great post- 
humous opera, J? Duca d@ Alba, but we are still doomed to hear 
Martha and Ii Trovatore. Of Verdi’s operas New York has heard 
Ernani, Nabuco, I Lombardi, La Traviata, Il Trovatore (100,000 
times), I due Foscari, Macbeth, Aroldo, Luisa Miller, Don Carlos, 
Aida, Rigoletto, Attila, Un Ballo in Maschera, and Les Vépres 
Siciliennes. Of Bellini’s we have had Norma, I Puritani, La Son- 
nambula, La Straniera, Il Pirata, Romeo e Giulietta, and Beatrice 
di Tenda. Of Rossini’s, Tancredi, L’ Italiana in Algiert, Il Bar- 
biere, Otello, La Cenerentola, Mos?, La Gazza Ladra, La Donna 
del Lago, Semiramide, Guglielmo Tell, the Stabat Mater, and acts 
from other works.—Musical Courier, New York. 
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TO CORRESPONDENTS. 

SypHrAx Peacock.—Cucumber sunbeams. 

Wapr.—What do you mean by ‘‘penny-a-liner” ? Walter Scott 
had half-a-crown a line for many of his novels. How many are there 
who, strugglers during life, though their names have since become 
famous, obtained even less than the humble penny! And if that 
humble penny be obtained honourably now, it is, in its sphere, of as 
much worth as the half-crown of Sir Walter. 

S. T. E.—The original Marguerite, when Gounod’s Faust was first 
brought out in Paris, at the Théatre Lyrique, was Mdme Miolan 
Carvalho, whose husband (now at the head of the Opéra Comique) 
was director at the time. The Faust was M. Michot. Mdme Car- 
valho was also the original Mireille, afterwards produced at the same 
theatre. 

EwaInE.—Why spend your moon in Franconia? And in such a 
—: And with such an objectless object? ‘‘Les Avoutres” 
indeed ! 








MARRIAGE. 

On July 24th, at Torquay, Wm. Henry Mortimer, Esq., of Hill- 
side, West Hill Road, St Mary Church, to Divnsn MARGARETTA 
Suap.ey, Associate Royal Academy of Music. 
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It is rumoured that Mr Gye’s arrangements for the ex- 
pected operatic campaign in America, under his direction, 
have fallen through in consequence of his not being able to 
come to an absolute understanding with Mdme Christine 
Nilsson. 

It is rumoured that Mdme Adelina Patti will no longer be 
one of the Covent Garden company. 

It is rumoured that Covent Garden will not again be 
opened for Italian opera. 

And—it is rumoured that for the improvement and enlarge- 
ment of Mud Salad Market, the noble landholder intends 
razing Covent Garden Theatre to the ground before he turns 
his attention to Goodge Street. 

These rumours must be welcomed “ with all reserve.” I 
don’t believe one word in any of them. ‘True, Adelina and 
Christine are greatly underpaid and undervalued by directors, 
who are probably hatching a conspiracy against them. On 
the other hand, something is necessary to support orchestra, 
chorus, “ supers,” machinists, clerks, box-book keepers, 
‘scenic artists,” &c. Managers, doubtless, will remain 
content with a crust. Shade of Frederick Gye! 

Otto Beard. 


Miss Evten Terry.—Our readers will be sorry to learn the 
cause of the sudden, but we trust only temporary, disappearance 
of the name of Miss Ellen Terry from the Lyceum playbill. On 
Saturday evening visitors found the doors closed for reasons 
explained in the following notice :— 

‘Mr Irving very much regrets that, owing to the indisposition of 
Miss Ellen Terry, there will be no performance at the Lyceum 
Theatre this evening. Miss Terry is suffering from acute inflamma- 
tion of the hand, and, rather than place an imperfectly rehearsed 
performance before the public, Mr Irving has regretfully determined 
to close the theatre for to-night.” 

The part of Viola in Twelfth Night (which was given on Monday) 
will be played until further notice by Miss Marion Terry. 











Royal Academy of Music. 


The annual distribution of prizes and certificates to the successful 
students of the Royal Academy of Music was made last Saturday, 
July 26, at St James’s Hall. The proceedings commenced by the 
female pupils singing a serenade by Schubert, entitled ‘‘ Lightly 
creeping.” 

Prior to the distribution, Professor Sir G. A. Macfarren, the 
Principal, observed that they had met to celebrate the completion 
of the 62nd year of the working of the Academy. Ithad been hoped 
that the wife of their president (the Earl of Dudley) would have 
distributed the prizes, but owing to the death on Thursday of her 
ladyship’s brother-in-law, Sir Charles Forbes, she was unable to be 
present ; and at that late moment the task had been most kindly 
undertaken by Mdme Sainton-Dolby—a former student. Twenty 
years ago a meeting was convened by the Society of Arts to consider 
measures for advancing musical education in England. At that 
meeting a proposal was made to modify the arrangements and to 
extend the operations of their Academy, but the late Sir Michael 
Costa expressed his opinion that this was undesirable, ‘‘as it was 
always useless to attempt to patch an old coat.” There were some 
persons, however, who found more comfort in an old than a new 
coat. It was worthy of note that the distinguished musician who 
had enunciated the opinion just mentioned must have changed his 
views, as he had bequeathed the whole of his estate to the Academy 
to be invested in scholarships. He might mention another instance 
which was important in their history. In 1868 the fiscal resources 
of the Academy were entirely exhausted, and the noblemen and 
gentlemen who had then the direction of affairs thought that no 
other course was open to them than to tender to the Queen the 
resignation of the charter. This resignation was, however, refused, 
on the ground that the charter of King George established the 
Academy for ever to work in the cause of musical education, and the 
professors at the same time threw their voluntary services into the 
scale. Then, too, for the first time, professional musicians were 
appointed into the governing body of the Academy ; for the first 
time the English public made strong demonstrations of confidence in 
the scheme ; and from that moment the number of pupils had con- 
stantly increased. The Academy began with ten female and ten male 
pupils, and another pupil, William Henry Holmes, who was intro- 
duced by the special recommendation of the King—in all, 21 pupils. 
At the present time there were many more than 21 times 21 pupils. 
He then observed that the examinations this year had been most 
arduous and searching. The thanks of the committee were due to 
the eminent musicians not on the Academy staff who had officiated 
as examiners for the competition prizes—the memorial prizes. Their 
thanks were also due to the professors of the Academy and to the 
directors of the Crystal Palace ; to several individual concert-givers, 
and to the management of the Royal Italian Opera for various acts 
of kindness to them. As to the prizes about to be distributed, he 
urged the students to remember that there would be no prize, no 
distinction, if every candidate received an award; and those who 
had not been successful on the present occasion must still consider 
that they had obtained a prize in the advancement which they had 
made in their struggles to gain that distinction. 

Mdme Sainton-Dolby, who was warmly received, then distributed 
the prizes and certificates, The memorial prizes were awarded as 
follows :— 

The Charles Lucas Silver Medal (from a design by T. Woolner, R.A.)—In 
memory of Charles Lucas, Student, Professor, Conductor, and Principal. For 
the Composition of the First Movement of a Pianoforte Sonata. Awarded to 
Charles Stewart Macpherson. (Examiners: F. H. Cowen, E. H. Thorne, and 
E, Aguilar, chairman.) 

The Parepa- Rosa Gold Medal.—In memory of Euphrosyne Parepa-Rosa 
(endowed by Carl Rosa, Esq.) For the Singing of Pieces selected by the 
Committee. Awarded to Margaret Hoare, (Examiners: L. Arditi, J. B. 
Welch, and J. Li Calsi, chairman.) 

The Sterndale Bennett Prize (purse cf ten guineas),—In memory of Pro- 
fessor Sir William Sterndale Bennett, M.A., Mus. D., D.C.L., Student, Pro- 
fessor, and Principal, For the Playing of a Pianoforte Composition by Sir 
William Steri:dale Bennett, selected by ‘the Committee. Awarded to Dora 





Ae mer RD 


romero a 





Aug. 2, 1884.] 


THE MUSICAL WORLD. 481 





Robinson, (Examiners: W. Dorrell, H. Baumer, and Oscar Beringer, 
chairman). 

The Llewelyn Thomas Gold Medal (Presented by Dr Llewelyn Thomas), — 
For Declamatory English Singing, exemplified in Pieces chosen by the Com- 
mittee. Awarded to Marie Etherington. (Examiners: Gilbert H. Betje- 
mann, ©, Santley, and Joseph Barnby, chairman. ) 

The Evill Prize (purse of ten guineas, presented by H. Evill, Esq.)—For 
Declamatory English Singing, exemplified in Pieces chosen by the Committee. 
Awarded to Walter Mackway, (Hzaminers: Gilbert H. Betjemann, C. 
Santley, and Joseph Barnby, chairman. ) 

The Heathcote Long Prize (purse of ten guineas, presented by Heathcote 
Long, Esq.)—For the Playing of a Pianoforte Piece selected by the Com- 
mittee, Awarded to Alfred Izard. (Examiners: W. Dorrell, Oscar Beringer, 
and H, Baumer, chairman.) 

The Santley Prize (purse of ten guineas, presented by Charles Santley, 
Esq.)—For Accompaniment and Transposition, Awarded to Agnes Serruys. 
(Examiners : Gilbert H. Betjemann,C. Santley, and Joseph Barnby, chairman. ) 

The Bonamy Dobree Prize (purse of ten guineas, presented by Bonamy 
Dobree, Esq.) For the Playing of a Violoncello Piece selected by the Com- 
mittee, Awarded to William C. Hann, (Examiners: B. Albert, C. Ould, 
and W. Buels, chairman. ) 

At the conclusion of the distribution of the prizes the National 
Anthem was sung. Mr H. C. Tonking was accompanist, and Mr 
William Shakespeare conducted. 


—o—— 


PARSIFAL. 
(From a Bayreuth Correspondent.) 
Bayreuth, July 28. 

So far each performance has drawn a crowded audience. Materna, 
Winklemann, Fuchs, and Scaria alternate with Malten, Gudehus, 
Plank, and Siehr, in the principal characters—that of Amfortas 
alone being invariably played by Reichmann. Materna’s voice 
and style are those of a gifted and experienced artist, but the part 
she is now undertaking is not quite within her means. Two years 
ago Marianne Brandt, as the weird, fascinating, and unfathomable 
heroine, was objected to on the ground of physical inadequacy ; 
and much stress was laid thereon, although her assumption is 
admitted on all sides to have betokened genius of the rarest kind. 
Wherefore it is allowable to point out that the same objection 
which was raised against Brandt applies equally to Materna. This 
is felt in the second act, but it is in the first that the actress is 
put to the severest trial. There the Berlin artist excelled, and a 
comparison with her is not wanted to show that neither of the 
ladies engaged this year is at all satisfactory. In the enchanted 
castle, with Klingsor, and in the garden scene, Malten is fine. 
Iler voice, if less soft and full, is more powerful than Materna’s, 
and reaches with greater facility those high notes which, at the 
close of the act, are so essential, Her animation gradually in- 
creases throughout the scene, she throws heart and soul into it, 
and the climax is exciting and splendid. Nor is Gudehus back- 
ward, and he deserves praise for the spirit and feeling he reveals, 
It is precisely here that Materna and Winkleman fail to do com- 
plete justice to their subject. With them the finish of the act is 
comparatively tame, though some might rejoin that their friendly 
rivals erred in the direction of exaggeration. Winklemann’s 
Parsifal is artless, frank, and thoroughly sympathetic. Gudehus, 
on the other hand, is rather stagey. He strives to make up for 
lack of the power of facial expression by gesture and pantomime. 
In the third act both he and Malten are at their best. Malten 
perfectly realizes the idea of the speechless, desolate penitent; 
and when Parsifal, in baptizing her, undoes the curse of laughter, 
and she sinks, weeping, at his feet—what with the scene and the 
accompanying music—it is hard to refrain from weeping with 
her. In this last and crowning act of the drama Gurnemanz is 
an important figure. The actors who impersonate him seem to 
aim at being as different as possible. Scaria overdoes, Siehr 
underdoes, the part. Not infrequently you feel inclined to lose 
sight of Scaria in Gurnemanz, so weil does he identify him- 
self with the sturdy old knight, till, lo! some unfortunate exagge- 
ration, born of overweening confidence, comes and dispels the 
illusion. As to Siehr, they say he makes an admirable Falstaff in 
Nicolai’s Merry Wives of Windsor. In I arsifal he is at sea, 
Reichmann’s Amfortas is a creditable performance, with which 
little fault can be found, save for occasionally imperfect intona- 











tion. In as few words may be dismissed Fuchs, the intelligent 
actor who, alternately with Plank, is the representative of Klingsor. 
In the part of Klingsor an agreeable surprise was in store this 
year. Plank is a new acquisition in Bayreuth. It is his first 
appearance in the Wagner Festival. Therefore he was a sort of 
“dark horse.” The other day, when the curtain rose for the 
second act, you saw an extremely stout person, resembling a sub- 
stantial Armenian merchant, and doubt invaded your mind. This 
doubt was soon set at rest. Plank acted with such sober judg- 
ment, and withal such power and natural expression, that after 
witnessing his performance I shall always think of Klingsor as a 
very stout sorcerer with black beard and a full, rich voice, which 
he uses admirably. The music of the Klingsor scene is among 
the most stirring Wagner ever wrote; so when a singer like Plank 
is engaged, the effect is hard to be imagined by those who have 
not heard it, and as hard to describe by those who have. 
W. H. E. 
Bayreuth, July 30. 

Among the many visitors at Bayreuth, attending the repre- 
sentations of Parsifal, are Charles Hallé and Mdme Norman- 
Néruda. Sophie Cruvelli (Mdme La Baronne Vigier) also is 
staying here. 

———$ ”» ——_— 


MR PUNCH’S REVIEW OF THE OPERA. 


‘* After the Opera is over ” is the period we have arrived at, and it 
seems likely that the time will come when the Opera will be over 
altogether, and not merely for the season. Why is it? The amount 
of melody contained in the most recent novelties has not surfeited 
hearers. It isn’t that. On the contrary, as music has shown a 
tendency to advance, audiences have evinced a disposition to retire. 
They don’t like advanced music ; can’t keep up with it, and don’t 
want to. They have tried it in Italian, and it didn’t do well; they 
tried it in German, and it did worse. It is only when Patti-Patti 
comes and sings “Batti, Batti,” or when something of that sort 
happens, that Covent Garden has been filled. There is but one 
Patti. * * * Not that Patti is a great artist, mind you, apart 
from her singing. Clever and experienced : no more. 

It is announced that Signor Nicolini will not sing next season. 
Sing? He has not done so this, and he didn’t last ; that is to say, 
his voice didn’t last. 

The novelty of the year is Sigurd, which it’s occurred to Mr Gye 
to produce. Real horses! Real fire scene made out of real steam, 
with coloured lights thrown on it! Real imitation swans to draw a 
real boat made out of a real pantomime-sofa. Harlequin Sigurd 
slaps his wand, and off we go to Gunter’s in the Berkeley Square of 
the period for refreshments—otherwise, why Gunter? But there’s 
a little real music in Sigurd, too, and that goes a long way. 

Then there was Savonarola, but they burnt him the first night— 
serve him jolly well right, for being a bore—and he’ll never come 
back no more, boys, never come back no more, as the ballad says. 
Good book, Savonarola, by Gilbert & Beckett. Lots of opportunity 
for music, which Dr Villiers Stanford did not take. Composer— 
one of the advanced school—has advanced far beyond the place 
where melodies are found, to a land where all is barren, and the 
orchestra makes a great noise to demonstrate the fact. M. Reyer 
shows some desire now and then to start off in the same direction, 
but his good angel is in time to catch him by the coat-tail, and 
restrain him, The citizens of Florence, by the way, were shocking 
bad hands with their swords, if those that were seen at Covent 
Garden at all resembled the originals. There they were, clashing 
away with their weapons for half an hour at a time, and not a man 
down, or even slightly pinked! Practical jokers they were, too ; 
for when they wanted to get into the Monastery they broke down a 
gate, and then came in quietly, as cool and collected as an army of 
cucumbers, pretending that they hadn’t done it ; it couldn’t possibly 
have been them. 

No idea of stage management among the Germans—that is to say, 
those at Covent Garden. Go on anyhow, and get off as quickly as 
possible, is the general rule. It is not much better with the Italians. 
If the same care were bestowed onthe production of an opera as is 
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given to a play at a. well-managed theatre, the opera would be very 
much more attractive. The dressing and mounting of many of the 
operas is forty years behind the style of to-day. Violetta, in a dress 
of the very newest fashion, is interviewed by Germont pére, attired 
in a burlesque of Charles II. costume. 

The coming Tenor is still on his way—at least he has not arrived 
yet; but M. Jourdain—who came to play Sigurd—is good enough 
to goon with. He is a Frenchman, and the rest of the cast of the 
work (by a Frenchman) produced at the Royal Italian Opera includes 
M. Devoyod, who is a Frenchman; Signor de Reszké, a Pole—an 
excellent specimen of the article ; M. Soulacroix, a Frenchman, who 
has been passing the season in trying to ascertain whether he is a tenor 
or a baritone (he thought he was a tenor till he played Figaro, 
and then fancied he must be a baritone after all), Madame Albani, a 
Canadian ; Madame Fursch-Madi, a German—and that is why it is 
called the Royal Italian Opera. It will be perceived that things are 
a little mixed. If they all sang in their native tongues the effect 
would be curious, Punch. 


—_—o—— 


CONCERTS. 


Mrs Manning gave a garden party at her residence, the Old Farm, 
Clapham, on Saturday, July 26th, which was unfortunately spoilt 
by the weather. The guests were therefore obliged to console 
themselves with indoor amusements, including a concert, in which 
Signor Ria, Mdlle Lilas Spontini, and her brother, Mr Edward de 
Cortenberg, sang some of their choicest pieces to the delight of the 
visitors. Mdlle Lilas Spontini’s new song, ‘‘ His Footsteps,” the 
composition of the clever young artist, was very much admired. 
Signor Carozzi and Herr Carl Ryal were the accompanists. 

MDLLE Scuow-Ros1ne (cantatrice of the Royal Opera, Copenhagen), 
Mdlle Thekla Nathan (Norwegian pianist, of the Conservatoires 
of Leipsic and Paris), and Mdlle Otta Brénnum (of Copenhagen), 
gave a grand evening concert at the Beethoven Rooms, 27, Harley 
Street, on Thursday, July 24th, under the immediate patronage 
of H.R.H. the Princess of Wales and his Excellency the Danish 
Minister and Mdme de Falbe, assisted by Mr Clifford Hallé, Mr J. T. 
Hutchinson, and Mr Kornfeld (violin). The concert began with a 
Sonata for violin and pianoforte, composed by Handel, and played 
effectively by Mr Kornfeld and Mdlle Thekla Nathan. This was 
followed by various well-known songs and pianoforte pieces, in- 
cluding the famous Polonaise from Ambroise Thomas's Mignon 
(Mdlle Schow-Rosing) ; ‘‘ Nobil signor,” from Les Huguenots (Mdlle 
Otta Brénnum) ; songs by Rubinstein and Hatton, capitally rendered 
by Mr Clifford Hallé ; the laughing song from Auber’s Manon Lescaut 
(Mdlle Otta Bronnum—encored) ; ‘‘ La dove prende,” from Mozart’s 
Il Flauto Magico (Mdlle Schow-Rosing and Mr Hutchinson—encored) ; 
the concert ending with two duets, charmingly sung by Mdlle 
Schow-Rosing and Mdlle Otta Brénnum. Theaccompanists announced 
were Sir Julius Benedict and Chevalier W. Ganz, the Chevalier also 

laying a — duet (Chopin’s Rondo) with Mdlle Thekla 

athan. The rooms were fully and fashionably attended. 

On July the 20th, at her residence, Connaught House, West 
Kensington Park, Mdlle de Smissen de Cortenberg gave her last ‘‘ At 
Home,” at which she was favoured by the assistance of many of our 
best artists. There was some capital singing and excellent instru- 
mental music, Mdlle de Cortenberg, who sings in public under the 
name of Lilas Spontini, delighted her guests by some of her best 
songs, entre autres, ‘‘ His Footsteps,” composed by herself. Among 
the visitors were the Chevalier Goldberg, Messrs Lindsay Sloper, 
Ignace Gibsone, Frank Elmore, Chas. Oberthiir, F, Wiistemann, 
Signori Samuelli, Carozzi, Fraulein Leipoldi Wagner, &c. Malle de 
Cortenberg’s brother (Mr Edward de Cortenberg), who has a splendid 
baritone voice, sang several duets with her. 

Tue Grosvenor Choral Society gave their one hundred and forty- 
ninth concert at the Grosvenor Hall, Buckingham Palace Road, on 
Friday evening, July 18, before a very large audience, when Mr 
F. H. Cowen’s cantata, Tie Rose Maiden, was the piéce di résistance, 
the singers being Mrs Luff, Miss Florence Hartley, Messrs T. P. 
France and Frederick Williams, all acquitting themselves remark- 
ably well. The second part was miscellaneous, beginning with 
Pinsuti’s part song, ‘‘The Watchword,” and ending with Weber's 
Gipsy Chorus from Preciosa, the intermediate pieces being the 
quartet and chorus by Sir H. R. Bishop, ‘‘ Hail to the Chief,” 
(Mrs Woodhouse, Miss Hartley, Messrs H. G. Holland, A. Roach, 
and the choir) ; Henry Smart’s trio, “ Night sinks in the Waves,” 
(Misses Kelly, Gibbs, and F, Hartley); Sullivan’s ‘‘My dearest 
Heart,” (Miss Madeline Kelly); Balfe’s ‘Come into the garden, 
Maud,” and Gounod’s ‘‘ When in the early morn,” (Mr Atherton 





Furlong); Mr J. Mortimer Adye’s very clever song, with violin 
obbligato, ‘‘ Love light,” sung by Miss Madeline Kelly, accompanied 
by the composer, and a duet for violin and pianoforte, composed by 
Handel and played by Mr H. C. Tonking and Miss Florence 
Hartley. Mr Marcellus Higgs was accompanist, and Mr David 
Woodhouse conductor (honorary). 

Miss AMINA GoopwIN gave a matinée musicale on Friday, July 
25th, at Dr Edmunds’ house in Grafton Street. She played, with 
taste and expression, a goodly list of pianoforte pieces, including an 
Allegro by Bach, Chopin’s Ballade in G minor, a pretty valse by 
Lonlatiiee. and a ‘‘ Menuet et Valse” by M. Saint-Saéns. so, 
Sonata in F, for piano and violin, was also capitally played by 
Miss Goodwin and Herr Kornfeld. Miss Gertrude Griswold, the 
American soprano, sang with excellent effect, airs by Denza, 
Gounod, Schumann, Widor, and Cowen. Lastly, Miss Goodwin 
introduced a MS. pianoforte piece, called ‘‘ Schlummerlied ” 
(‘Slumber Song”), composed by the Rev. Canon Harford, of West- 
minster Abbey, who was present. ‘The Schlummerlied” is 
dedicated to Lady Combermere. 

Scnusert Socrety.—The last concert (Herr Schuberth’s 18th 
annual benefit) took place on Friday, July 25th, on which occasion 
the programme was miscellaneous. The concert began with Chopin’s 
Polonaise for piano and violoncello, played by Mdme Brett and 
Herr Schuberth. The other instrumental pieces included Mendels- 
sohn’s Trio in D minor, effectively sheet by Miss Charlotte May, 
Herr Witt, and Herr Schuberth. Solos on the pianoforte were also 
contributed by Miss Bird, Mdlle Barda, and Herr Hause, and a 
solo on the violoncello by Herr Schuberth. The vocalists who 
appeared were Mdlle Zimeri, Mdlle Wagner, Miss Eugenie Kemble, 
Miss Curtice, Messrs May, R.A.M., Nicholi, R.A.M., Clifford 
Hallé, and Bernhard Grime. The hall was crowded, and the 
concert was, as usual, a great success. The next soirée musicale of 
the Schubert Society is announced for next Friday, August 8th, 


when several young aspirants to artists’ fame will cae their début. 


—o——. 


PROVINCIAL. 

Bricuton.—Something more than the ordinary interest of a first 
night representation attached to the performance of Jolanthe at the 
Theatre Royal on Monday, July 28. Kecent events in the political 
world have given that singularly incongruous production a com- 
plexion it hardly bore when first presented to the public. Not but 
what Mr Gilbert found a good many persons ready to quarrel with 
him at the outset for making such a graceful and dainty theme the 
vehicle for political satire far keener than any to which even Mr 
G. R. Sims, in his most democratic mood, could have given ex- 
pression. Still, the intention was manifestly harmless enough, and 
people felt disposed to laugh at raillery conceived in palpable excess 
of pure animal fun. But the memorable events which are now 
agitating the whole field of British politics have shattered this 
security against misconstruction. On Monday night, the audience 
evinced the utmost readiness to give certain parts of the libretto an 
altogether new meaning. Read by the light of recent acts and 
recent speeches, the scathing satire hurled against the House of 
Peers was applauded only for its animus. In a word, from being an 
accidentally political satire, /olanthe has become a sort of dramatised 
pamphlet of the firebrand order.—The members of the Young Men’s 
Christian Association spent a very agreeable evening at Steine House 
on Monday, on which occasion a concert was given for their recrea- 
tion. The soloists were Miss Annie Tait, R.A.M., Mr E. A. Wallis, 
Mr G. M. Barling, and Mr E. Harper; whilst pianoforte selections 
were given by Signorina de Nigris, and’a recitation by Mr F, Curtis. 
The accompanists were Mr C. T. West and Mr A. Neall.—The 
funeral of Mr Isaac Jackson, who carried on a music business in St 
James’s street, and who died at Lewes on July the 19th, took place 
at the Parochial Cemetery. The deceased was highly respected, and 
the announcement of his decease was received with deep regret by a 
large circle of acquaintances. The Rev. J. J. Mallaby, Vicar of 
St James’s conducted the funeral ceremony.—Brighton Guardian. 

LxEDs.—A crowded audience assembled in the Victoria Hall on 
Saturday evening, July 26, to listen to the last concert of the season. 
Not only was the body of the hall completely filled, but the balcony 
and orchestra were also crowded, and about a thousand persons were 
unable to obtain admission. Dr Spark had provided an attractive 
bill of fare for his patrons, comprising, in addition to his own 
recitals on the organ, vocal performances by Miss Emilie Marshall 
(soprano), Mr H. Gilbert Jackson (tenor), and the Leeds Harmonic 
Union, The Leeds Harmonic Union is a party of eight male singers 
who, by constant practice, have acquired a wonderful finish and 
unity of performance without accompaniment and without a con- 
ductor. The pieces they sang were “The Lifeboat,” by Hatton ; 
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Webbe’s glee, ‘‘ Discord, dire Sister ;” Otto’s part-song, ‘‘ Must I 
then part from thee?” and the glee, ‘Come, let us join the 
Roundelay.” The borough organist gave three solos—a Grand March 
in C, by Smart ; “‘ Repos d’Amour,” by Henselt ; a ‘‘ Fanfare,” by 
Lemmens; and ‘‘Reminisvences of Masaniello,” including the 
Prayer, the Barcarolle, and the finale of the Overture ; the whole 
were played in the doctor’s usual effective style, and elicited immense 
applause. During an interval between the parts Canon Bullock 
addressed the audience upon the great privilege the people of Leeds 
enjoy in these free concerts, so liberally provided by the Corpora- 
tion. He was informed that since the 10th of September last the 
borough organist had played at no fewer than 71 performances, and, 
according to the lowest estimate that had been made, something like 
50,000 people had availed themselves of them (applause). Dr Spark 
did not poe them with worthless music (hear, hear) but with the 
works of the best masters, played on, probably, the most beautiful 
organ that existed in the world (applause). They had every reason 
to be grateful to Dr Spark (applause). During the past winter they 
had been treated to evenings with the great composers, and the 
borough — had, as it were, brought them face to face with the 
os intellects of musical composition, including Mendelssohn, 

fozart, Bach, Haydn, Weber, and Beethoven. They had had also 
selections from two of the greatest operatic composers, Rossini and 
Bellini, whom they had heard, as it were, speaking to the audiences 
through that beautiful instrument. In conclusion, he said that 
great praise was due to the Corporation and Dr Spark for the estab- 
lishment and continuation of the free organ recitals (applause),— 
Abridged from Leeds Daily News. 

NorwicH—The first of another series of organ recitals at the 
parish church was given by Mr Henry Stonex on Tuesday evening, 
July 22, when the following selections were rendered in masterly 
manner :—Andante con moto in A (Smart); Offertoire in G minor 
(Wely) ; Adagio in B flat—Quartet in G minor (Spohr) ; Meditation 
in B minor—dedicated to C, E. Noverre, Esq. (Guilmant) ; Offertoire 
in E (Batiste) ; The Lake, a sketch, in C major (Spark); Andante 
in G—The Pilgrim’s Song of Hope (Batiste) ; Paes in E flat 
(Guilmant) ; Festive March in D (Smart). A collection was made 
in aid of the fund for the completion of the organ.—The annual 
festival service of the Flegg Choral Union, was held at Hemsby 
Church, on Thursday, July 17th. The east end of the church was 
tastefully decorated with flowers. The service was rendered by 
about 150 voices, comprising the choirs of Burgh, Caister, Filby, 
Hemsby, Martham, Oby, Ormesby, Rollesby, and Winterton. The 
surpliced section of the choirs walked in procession to their places in 
the church, singing a processional hymnas they entered. The service 
was intoned by the Rev. T. L. Stack, curate of St James’, 
Yarmouth ; Mr ©. F. Lucas, of Yarmouth, acted as precentor. The 
lessons were read by the Rev. W. C. Davie, rector of Oby, and the 
Rev. C. Lucas, rector of Filby. Mr Brookes officiated at the 
harmonium. The choirs may be congratulated on general improve- 
ment, in producing which the Choral Union has no doubt had no 
small part. The Magnificat and Nunc Dimittis, and the hymns, 
‘The roseate hues of early dawn” and ‘‘O worship the king,” were 
particularly well sung. An able sermon was preached by the Rev. 
C. B. Penrice, rector of Plumstead Parva, to the edification of a 
large and attentive congregation. His text was, ‘‘ Behold how 
good and pleasant it is for brethren to dwell together in unity.” The 
offertory, after the sermon, amounted to £4 10s.— Norfolk Chronicle. 

Mr AcuriLar’s pupils’ recital at Brighton was held at Messrs 
Barnes’ Room, Western Road, on Saturday, July 19th, when the 
young aspirants to musical honours performed the following composi- 
tions :—Allegro from Sonata in F (Mozart), Capriccio, Op. 33, No. 3 
(Mendelssohn), Nocturne (Raff) and Sospiro (Valse Poétique) 
(Gottschalk), Allegro from Sonata Pastorale (Beethoven), In der 
Nacht (Schumann) and Lied ohne Worte (Mendelssohn), Valse des 
Fleurs (Ketterer), Marche de nuit (Gottschalk), Wellenspiel 
(Spindler), Songe de Bonheur (S. Smith), On Song’s bright pinions 
(Improvisata) (Heller), L’Etincelle (Gottschalk), Moto perpetuo 
(Weber), Consolation (Liszt) and Valse (Chopin), La réunion des 
fées (S. Smith), Husarenritt (Spindler), Fantasia for organ, two 
rote aeny and violin (Aguilar). Mr Aguilar began the ‘ recital” 
imself by playing a clever Prelude and Fugue of his own composi- 
tion, and ended it with his own transcription of Weber's last Waltz. 
Between the first and second parts Mr Aguilar made some instructive 
remarks to his pupils, which were listened to with becoming atten- 
tion, and will, no doubt, bring forth “‘ good fruits.” By the bye, we 
may here mention that the players of Mr Aguilar’s Fantasia for 
organ, two pianofortes, and violin, were all pianoforte pupils of Mr 
Aguilar, 

MALvERN,—OrGAN RecrTaLs.—The organ recitals usually given 
during the season at the Priory Church by Mr Haynes, commenced 
on Wednesday last, July 28th.—The organ at Chaddesley Corbett 





parish church, having been reconstructed at a cost of about £200, 
was reopened on Woleesien, July 2ist, by Mr W. Haynes, organist 
at the Priory Church.—Mr Alfred M. Richardson, organist of 
Emmanuel Church, and pupil of Mr W. Haynes, has passed, with 
honours, the higher sondieal dapsiinthon of Trinity College, London, 
and has been admitted “Organ Associate” of the College. He has 
just passed his 16th birthday, 

Oxrorp.—Mr P. Guggenheim, the well-known professor of the 
violin, gave, on July the 22nd, an “invitation concert,” with the 
assistance of his lady pupils, at the Holywell Music-room. The 
concert was so well attended that no vacant seats remained, and the 
young ladies performed their various pieces in such admirable 
manner as to reflect credit on themselves and on their esteemed 
master. The young ladies also took part in two movements from 
Haydn's seventh Symphony, in Delibes’ pizzicato movement from his 
ballet, Sylvia ; and Beethoven’s Overture to Prometheus. As soloists, 
we must particularly praise Miss Prestidge for her brilliant render- 
ing of a Rondo by Mozart, and Misses Green, Pinnock, and Hall, for 
the effective way in which they played two of Papini’s Trios for 
three violins. Besides Mr Guggenheim’s pupils other amateurs 
assisted, amongst whom Miss Fortescue (a pupil of Mr C. Oberthiir) 
created quite a sensation by her brilliant performance of C. 
Oberthiir’s ‘‘ Concertino” for harp with orchestral accompaniments, 
and of Zamara’s ‘‘ Au printemps,” after which, being loudly recalled, 
she played a Fantasia on ‘‘ Within a mile of Edinboro’ town,” also 
composed by C. Oberthiir. The instrumental part of the concert 
was varied by several vocal pieces, amongst which were Gounod’s 
‘* Serenade,” with harp and violin accompaniment, and Glover's 
‘‘ The blind girl to her harp,” both songs being ,excellently sung by 
Miss D. Hales, who was also loudly applauded in Sterndale Bennett's 
beautiful ‘‘ May Dew.” Mr Guggenheim conducted the orchestra 
with his well-known ability. 








Sir George A. Macfarren, on Monday, distributed prizes at 
Liverpool to the successful candidates at the local examinations in 
connection with the Royal Academy of Music. In the evening Sir 
George was entertained at a banquet. 

Tue French Engineer Band, under the conductorship of M. 
Gustave Wettge, had the honour of playing before their Royal 
Highnesses the Prince and Princess of Wales, last week (July 24th), 
at Marlborough House. The following is the programme of music 
composed cad arranged by M. Wettge :—‘‘ Marche des Soldats ” 
(Faust), ‘*Rosabelle,” ‘‘ Elise” (Mazurka), ‘‘ Paris” _ (Valse), 
‘*Lucrezia Borgia,” and ‘La Voliére.” Their Royal Highnesses 
expressed themselves highly pleased with the performance of this 
famous band, as well as with the music provided, especially with the 
‘* Paris ” waltz, dedicated by permission to His Royal Highness the 
Prince of Wales. 

Si¢nor Brvienani.—The King of Italy has conferred the 
dignity and well-merited honour of a Cavalier della Corona 
@Italia upon Signor Enrico Bevignani, the able and esteemed 
conductor at the Royal Italian Opera. Signor Bevignani has gone 
to Spa (Belgium) to recuperate himself after his arduous duties at 
the Royal Italian Opera, but returns to London previous to going 
to St Petersburgh, where he will pass the ensuing winter season 
as conductor of the Imperial Opera. 


Mr Cement Scorr is, we believe, about to relinquish his 
duties as dramatic critic, in order to devote himself to labours of a 
somewhat different kind. Mr Scott’s interest in the stage and 
dramatic literature, however, will certainly not be diminished 
should he persist in this intention ; nor is he more likely than he 
has been in the past to be missing from the ranks of habitual 
spectators of first night performances.—M. T. (Daily News). 

[We are glad to learn that, since the foregoing appeared, Mr 
Scott has rescinded his intention, and that the public will continue 
to derive advantage from his excellent criticisms.—®. 3. ] 


Tue June number of The Theatre completes the third volume 
of the new and improved series published by Mr David Bogue. It 
comprises many articles of interest, among which is a paper by 
Mr Austin Brereton, apropos of the Haymarket revival, on the 
first cast of The Rivals, which is full of curious and entertaining 
details. The portraits continue to be a great feature of this 
magazine, and one which will assuredly help to give it a value jin 
the eyes of collectors in times to come. The subjects in June 
are Miss Lucy Buckstone and Mr. Frederick Leslie. Those in the 
(July) number are Miss Julia Gwynne and Mr George R. 


Sims, 
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MDME ALBANI. 

On the evening of her benefit Mdme Albani sang with brilliant 
success the part of Margherita in Faust. There was nothing 
noticeably new in her impersonation, which has long been one of 
the most perfect on the operatic stage. Nor was there anything 
novel in the enthusiasm which it called forth ; nor in the offerings 
of bouquets, wreaths, and garlands by which, after some critical 
dramatic situation or exceptional display of vocalization, the 
applause was emphasized. The pearls and diamonds of the Jewel 
Song drew forth flowers in abundance, with the natural effect of 
making the so-called “ garden scene” more garden-like than ever, 
Prima-donna worshippers seem, however, to have exhausted the 
resources of horticulture ; and among the various tokens of admi- 
ration presented to Mdme Albani was an altogether original one 
in the shape of a small banner—flag of triumph—which was 
handed to the victorious artist by M. Dupont. It has now become 
part of the recognized duties of the orchestral chief, besides 
securing the best possible execution of the music, to aid in obtain- 
ing for the representation the greatest amount of external success. 
It is he who directs the performance, and he who, when the per- 
formance or any notable section of it is over, receives from the 
public, for transmission to the leading artist, those arrangements 
of flowers—and of silk—which are the visibly palpable expressions 
of its delight. 

But bouquets, flower-baskets, and flags, offered on one particular 
occasion, cannot say all that ought to be said of the eminent ser- 
vices rendered by Mdme Albani during the season just come to 
anend, She has distinguished herself as neither she nor any 
other prima donna of the company ever distinguished herself 
before. Her first remarkable impersonation was that of the 
Countess Almaviva in the Marriage of Figaro, in which she 
showed that no one could sing more perfectly the music of Mozart. 
Then came Gounod’s Romeo e Giulietta, which—next to the 
Marriage of Figaro, with an unusual concentration of talent in 
the principal parts—was the most interesting event of the early 
part of the season. This opera owed its first success in England 
to the manner in which the two leading characters were sustained by 
Mario and Mdme Patti. Then, after the retirement of Mario, it 
depended virtually on Mdme Patti alone; and now the applause 
of the public is due almost entirely to the singing and acting of 
Mdme Albani. After appearing in some of her favourite Italian 
parts, Mdme Albani changed suddenly, not indeed the scene of 
her triumphs, but the language in which she sang, and joined in 
with the German company as Elsa in Lohengrin, thus contributing 
to one of the few genuine successes which the Germans were this 
year to gain. Mdme Albani among the Teutons was like a song- 
bird among the rooks; and her performance served, at a useful 
time, to demonstrate the value (even in a Wagnerian opera) of 
genuine singing. Finally, she undertook the part of Brunhilda, 
in M. Reyer’s Sigurd, and in doing so brought well to light the 
beauties it contains.—St, James’s Gazette. 


——_O——— 


GOUNOD AND JULIET’S WALTZ. 
(To the Editor of the ‘* Musical World.” ) 

S1r,—Not long since, speaking of the revival of M. Gounod’s 
Romeo e Giulietta at Covent Garden, a writer in an important 
morning journal refers to the waltz sung by the heroine in the 
scene of the ball, as “the valse-tune with which the daughter of 
the Capulets is provided by Gounod, who thus defies the most 
primitive rules of historic and artistic propriety to a degree truly 
astonishing in so cultivated a musician.” Further on, dwelling 
upon Mdme Albani’s comparative non-success in the same piece, 
the criticremarks : “There isindeed but one singer—Mdme Adelina 
Patti—who, by dint of absolute perfection of vocal art, makes 
one forget the absolute inanity of the musical design.” It so 
happens that the “valse-tune” in question does not belong to 
M. Gounod’s original score, but was composed and interpolated, 
much against the French musician’s design, at the instigation 
(command would be the proper word) of Mdme Patti herself, who 
stipulated for it as a sine gud non. 

I think it only fair to M. Gounod, that this should be stated. 
His concession to the whim of his prima donna may be justly 
condemned ; but there is no more “ inanity” in his “ valse-tune ” 
than in any other “ valse-tune” of its particular kind. It is 





simply what it aims to be, neither more nor less, That it is 
altogether out of place where it stands, and coming in any way 
from the lips of Juliet, I readily admit; but vodd tout, 
Apologising for this intrusion on your space, I enclose my 
card, and am, yours respectfully, 
An ADMIRER OF GoUNOD. 


—_o——_— 


LONDON ACADEMY OF MUSIC, 


The annual distribution of medals and diplomas to the successful 
competitors at the Academy examinations took place at St George’s 
Hall, in the presence of a large and interested audience. Sir Julius 
Benedict, who, since the memorable occasion when Mdme Albani 
presented prizes, has, most acceptably to the students, presided at 
the ‘‘distributions,” testified in very flattering language to the 
success of the institution, alluding especially to the perfectly artistic 
pianoforte playing of the lady amateur, Miss A. 8. C. King, who had 
gained a diploma by her performance of Brahms’s “‘ Raphsody,” as 
also to the merits of the pianist, Miss Annie Stevens, who was 
announced as the principal gold medallist. Passing in review those 
students who have just graduated from the London Academy of 
Music, Sir Julius Benedict made reference to the oung violinist, 
Miss Adelina Dinelli, whose performances in St F éatan and the 
Albert Halls have excited much attention throughout the season, 
and whose playing at the London Academy concert in April last in- 
duced a perfect stranger to forward to the violin master (Herr 
Pollitzer) a cheque for two hundred guineas for the purchase and 
presentation of a “‘ Straduarius.” Sir Julius Benedict’s remarks also 
referred to Mr W. Burgon, who made his début at Covent Garden 
Theatre at the beginning of the season, and has since been engaged 
by Mr Carl Rosa for his opera company. In expatiating upon the 
advantages of learning harmony, Sir Julius said he saw in the 
peels, number of exercises written by students a proof that a real 
love of art, and a desire to have eprere: | more than a superficial 
acquaintance with it, was gaining ground. The counterpoint ex- 
ercises of Messrs H. Codd, S. R. Cole, and Mr A. Neale, of Brighton, 
were highly satisfactory ; whilst the compositions of Miss M. Skir- 
row (amateur) fully justified the award of a diploma, Previous to 
the distribution there was a short concert, in which Miss Rose Moss 
sang Meyerbeer’s ‘‘ Vanne disse” in a style which fully accounted 
for | Bes success in the short visit she paid to the United States, and 
in which Mr Reakes’s fine voice was heard to full advantage. 

After the distribution there was a stage performance of part of 
Mozart’s opera, Le Nozze di Figaro. As the character of the Count 
was (by permission of Mr Carl Rosa) sustained by Mr W. Burgon, the 
result, it need hardly be said, was most satisfactory; and the 
audience expressed its gratification by prolonged applause after the 
singing of the Count’s principal scena. The Don Basilio of Mr 
Ellison was also admirably sustained. La Contessa was impersonated 
by a young student, evidently an incipient artist, whose beautiful 
voice and graceful manners were duly recognized. Praise is also 
due to the representatives of Susanna, Cherubino, and Marcellina— 
viz., the Misses Josephine Turner, Tatnall, and Elsie Evans. The 
opera performance was under the direction of Signor Gustave 
Garcia, one of whose pupils in his elocution class (Mise A. Giles) 
gained a gold medal, and whose recitation of Macaulay’s ‘‘ Virginia” 
displayed talent of a very superior and agreeable kind. 

That at the Brighton branch musical studies are being actively 
pursued was shown by the presentation of a gold medal to Miss 
Ellen Macintyre (pianist), silver medals to Misses Clarke, Helen 
Marchant (vocalists), and Florence Henderson (pianist), Mr A. 
Neale (pianist and harmonist), and to many other students. 








OrcGAN ApPporIntMENTS.—Mr Wilhelm Wilson, professor of music 
at Mr Pattison’s, Bold Street, who has been officiating as organist at 
St James’s Church, Latchford, the two last Sundays, has accepted 
the post of organist at St Bride’s, Toxteth Park, Liverpool ; and Mr 
W. H. Bowes, son of our late and esteemed townsman, Dr Bowes, 
has accepted the position of organist at St James’s Church, Latchford, 
rendered vacant by the resignation of Mr Booth.— Warrington 
Guardian. 

Tue Dramatic BurEAv, which has been established under the 
management of Mr Samuel French, of the Strand, London, and 
East Fourteenth Street, New York, seems to be the most business- 
like, and for that reason the most promising, of all projects for 
opening to the unacted dramatist a path to the stage. Mr French, 
who is well-known as a gentleman having an extensive connection 
with the theatres both in the Old World and the New, will have, we 
are assured, the assistance of the judgment of experienced authors ; 
and the Bureau is intended to be a central office of interchange 
between managers and authors, 





~—vereraenpeann 


PP an RET 


ESTATE 


Aug. 2, 1884.] 


THE MUSICAL WORLD. 485 





THE FIRST NIGHT OF 7WELFTH NIGHT. 
“A Pittite” writes as follows to the eminent dramatic critic of 


the Daily News :— 

‘¢ Will you kindly allow me to place before you a plain statement as 
to what occurred in the Lyceum Theatre on the night of Tuesday last ? 
I was in the pit, anxious to see the play. That anxiety, I am sorry 
to say, was disturbed by the rude conduct of five young men who 
made themselves obnoxious almost from the commencement of the 
performance. Myself and a few others in my neighbourhood held 
them in check until Mr Irving, after several times appearing before 
the curtain, was called upon to speak. When Mr Irving referred to 
his having been away, one of them remarked, ‘and a good job too ;’ 
when he asked, ‘ Shall I say this is a success?’ another of them, in 
response to the roar of the audience, which shouted ‘ Yes,’ cried out, 
‘Don’t tell lies.’ Their further rene gs were drowned by 
applause. As we left the theatre I watched them, and when they turned 
into the Wellington bar I followed and stood beside them. They were 
presently joined by several others, who commenced laughing over what 
they had done. One of the new-comers said, ‘Bryan started the 
hissing in the gallery, and then we had a bit our own way.’ Another 
remarked, ‘ Hid you see the temper we got him in? I thought he 
would twist his moustache off.’ This was the signal for a roar of 
laughter. Then came an observation from a little fair man, ‘ But it 
wasn’t half as good a lark as we had at the Adelphi.’ Seeing they 
were noticed they suddenly left. When they discovered me behind 
them they took to their heels. I need make no comment on the nature 
of this clique ; the facts speak for themselves. I was not the only one 
who overheard these first night rioters, and I have no doubt that if 
you will but give publicity to my simple statement as to what 
really pothE on the night in question, the witnesses I have 
referred to, would be ready fto come forward and vouch for the 
truth of what I have said.” 

The following, addressed to the same critic, also has reference 
as will be seen, to Mr Irving and the latest Shaksperian revival 
at the Lyceum : 

“May I suggest to those critics who have complained of a ‘ want 
of humour’ in Mr Irving’s Malvolio, that they should study Charles 
Lamb’s beautiful criticism and description of the Malvolio of that 
great actor, Bensley (essay On some of the Old Actors). ‘Cold, 
austere, repelling ; but dignified, consistent, and for what appears 
rather of an over-stretched morality.’ Such were the characteristics 
which Lamb so greatly admired in this memorable impersonation. 
The critic of the Saturday Review is no doubt right in censuring the 
lack of the dignity of a gentleman and a sali in the dark-cell 
scene. Beyond this, many of the complaints we have heard seem to 
represent a lingering affection for the stage traditions of the low 
comedy Malvolio of Liston and his school. ie clay 

** New Club, Covent Garden, July 12.” 








Wacyer’s ‘ Parstrat.”—We are informed that arrangements 

have been made by the Committee of the Royal Albert Hall Choral 
Society for the production of Wagner’s Parsifal at the opening of 
their season in November next, when they will have the assistance 
of four of the distinguished German artists who were selected by 
the late Herr Wagner for the original performances of the work 
given under his own direction at Bayreuth. We congratulate the 
Choral Society on their spirited policy in thus affording the English 
public an opportunity of hearing as an oratorio a work which, in all 
probability, they can never hope to hear as an opera in this 
country, 
A BisiiograpurcaL Curtosiry.—M. Maurice Tourneux, a 
literary man of delicate and refined taste, has just published a 
new edition of Diderot’s celebrated satire, Le Neveu de Rameau 
(Paris: Rouquette—8vo). Already, last year, M. Gustave 
Isambart gave us a carefully collated edition of this curious 
pamphlet, which shows us this Jean-Francois Rameau in his true 
light ;—this Jean-Francois Rameau, nephew of the author of 
Dardanus and Les Indes Galantes, who was a musician like his 
uncle—only with a difference !—and who may be accepted as the 
greatest Bohemian of his age, for Bohemianism existed long 
before the word itself was invented. The edition issued by M. 
Tourneux has been revised by the best previous editions. It is 
preceded by a preface containing the history of this masterpiece, 
the manuscript of which has been lost, and which, at Schiller's 
instigation, was first published in German by Goethe, and did not 
appear till subsequently in French. The present edition is 
accompanied by valuable notes, very useful for the history of 
music and the stage in the eighteenth century. 





WAIFS. 


A Puxeasant Revivat.—The partly rewritten and enlarged 
version of Mr Burnard’s popular burlesque, Black-Hyed Susan, is to 
be produced (says M. T.) at the Alhambra on Saturday next, with 
original music composed by Mr Alfred Lee. Two “ d ballets,” 
in which Mdlles Pertoldi, Elliott, and Palladino, and the Brothers 
Griffiths will appear, are included in the new version. On Bank 
Holiday (Monday) there will be a morning performance, on which 
occasion half price only will be charged for admission. (Let no 
misbegotten Hun lay profane hands upon the music of ‘‘ Captain 
Crosstree is my name.”—Dr Blidge.) 

Emma Turolla is spending her holiday at Recoaro. 

Faccio, the conductor, is staying at Salsomaggiore. 

Selina Dolaro was singing a short time since in New Orleans, 

Teodorini has been well received in La Juive at Buenos Ayres. 

There is talk of erecting a theatre in the Via del Tritone, Rome. 
oan American College of Musicians has been founded at Cleveland, 

io. 

George F. Bristow, the American composer, is writing a grand 

ass, 

It appears now certain that Manzotti’s new ballet, Amor, will first 
be produced in Paris. 

Nadina Bulicioff is at Leghorn, where she will remain till the end 
of the present month. 

Mrs Thursby, mother of Emma Thursby, died lately at the 
Gramercy, New York. 

The Wagner Festival at Chicago, U.S., resulted in a deficit of 
twelve hundred pounds. 

Miss Zimmermann has gone to Scotland to pass the next few 
weeks at North Berwick. 

A French dramatic company is reported to have been massacred 
on the borders of Morocco. 

Carl Retter, of Pittsburg, has been appointed assistant director of 
the New York Liederkranz. 

It is said that Adelina Patti will sing at the Chicago (U.S.) 
Musical Festival next April. 

Masini, the tenor, will fulfil a short engagement next season at 
the Teatro San Carlo, Naples. 

The Union Artistico-Musical are giving a series of concerts in the 
Teatro del Principe Alfonso, Madrid. 

The first work produced in the winter season at the Grand-Théatre, 
Lyons, will be Ernest Reyer’s Sigurd. 

Alexandre, the baritone, has been engaged by Maurice Grau to 
support Théo during her American tour. 

A new buffo opera, Gasperone, by Millécker, has been brought out 
at the Carl Schultze-Theater, Hamburgh. 

Scalisi, manager of the Teatro San Carlo, Naples, was lately in 
Milan engaging artists for his next season. 

Joseph Tichatschek, the Nestor of German tenors, celebrated his 
77th birthday on the 11th July in Dresden. 

Clara Louise Kellogg will give a concert this month in Saratoga, 
U.S., for the benefit of the Bartholdi Pedestal Fund. 

A subscription has been set on foot to erect a monument in the 
Montmarte Cemetery to the memory of Victor Massé, 

The artists at present engaged for next season at the Milan Scala, 
are Pantaleoni, Mei, Engel, Anton Beltrami, and Navarini. 

There is some probability that the Teatro Canobbiana, Milan, 
which has cheat closed some years, will re-open this winter for 
opera. 

A ‘‘ Musical Festival” is to be given at Turin in September by 
the Turin and Milan Orchestras, united under the direction of 
Faccio. 

Flotow’s opera, Indra, proved so successful at the Luisenstadt- 
isches Theater, Berlin, that it was played three times during the 
first week. 

A new opera, Der Gang nach dem Eisenhammer, by the late Otto 
Claudius, precentor, will shortly be produced at the Stadttheater, 
Naumberg. 

The foundation-stone of a new Grand-Théatre at Montpellier was 
laid, on the 14th July, in presence of the civil and military authori- 
ties of the town. 

The Liszt Monument, erected by the Cardinal Prince von Hohen- 
lohe at Schillingsfiirst, Wurtemberg, was solemnly inaugurated a 
short time since. 
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Anton Rubinstein lately gave a concert at Marienbad for the 
benefit of the sufferers by the inundations in Gallicia and Poland. 


The Municipality of Bari have unanimously voted the funds for 
erecting a monument to the famous composer, Nicola Piccinni, born 
in that city in 1728. 

Mdme Ristori will commence her tour in America on the 10th 
November, instead of in October, as originally intended. She has 
been recently staying at Milan. 


The cast of Mancinelli’s new opera, Isora di Provenza, to be given 
this autumn at the Teatro Comunale, Bologna, will include Ferni- 
Germano and the tenor, Callioni. 


There is a change in the cast of Parsifal at Bayreuth, Herr Blank, 
of Mannheim, taking the ?- of Klingsor, instead of Herr Degele of 
Dresden, who was originally chosen. 


A subscription has been started in Italy for the purpose of 
removing Petrella’s remains from Genoa, where he died on the 7th 
April, 1877, to his birthplace, Palermo. 

According to present arrangements, the carneval season at the 
Milan Scala will be inaugurated with Arrigo Boito’s Mefistofele, to 
be followed by Carmen and Tannhduser, 


The Choral Society of Toronto lately gave a performance of 
Haydn’s Creation, Fanny Kellogg and M. T. Courtney being the 
principal singers, supported by a chorus of 300 voices. 


In consequence of the unsatisfactory state of the public health, 
the fourth meeting of French Orpheonists, which was shortly to have 
taken place in Paris, has been postponed till next May. 


Clémentine de Vére, fora time at the Grand Opera, Paris, has 
been well received at the Teatro Colon, Buenos Ayres, where she 
made her first appearance as Valentine in Les Huguenots. 


An Indian chief, after seeing a burlesque recently in Washington, 
remarked that the Great Father was very kind to send the poor 
Indians blankets, when the latter were so much needed at home. 


Anton Rubinstein has paid a short visit to Brussels in order to 
make arrangements with Coulon, manager of the Théétre Royal, 
Antwerp, for the production there of Rubinstein’s opera, Nero, this 
winter. 


Mr Charles Reade’s last book, A Perilous Secret, just published 
by Messrs Bentley, treats, in the development of its plot, of the 
substitution of a living child for a dead one in order to retain a 
fortune. 


Wettge, bandmaster of the 1st regiment of French Engineers, now 
performing at the Health Exhibition, has been appointed to succeed 
Sellenick as bandmaster of the Garde Républicaine, when the last- 
named retires. 


Fidés-Devriés has signed an engagement to perform fifty times in 
the United States, beginning December Ist, 1885, and ending May, 
1886. For this she is to receive twenty thousand pounds, (Fiddle. 
stick !—Dr Blidge.) 

Professor Child, of Harvard University, is all but ready to issue 
the second part of his learned work on English and Scottish 
Ballads. It is curious that the first part seems to have been over- 
looked by the English press. 


Mr Davenport Adams’ Dictionary of the Drama, just ready for 
the printer, promises to be valuable to dramatic critics. The work 
of bringing the materials together has been by no means easy, 
demanding considerable research. 


In the cause list for Trinity Sittings, the action of Miss Fortescue 
against Lord Garmoyle appears under the title of ‘Finney v. 
Cairns,” as No, 213 in the list of 493 jury cases in the Queen’s 
Bench Division. It is marked as a special jury case. 


The new programme at the Savoy theatre is likely to be carried 
away and preserved by visitors. Miss Alice Havers’s designs from 
the Princess Ida, though they have required the employment of 
many colours in rather minute work, are excellent specimens of 
colour printing. 


The proposed Lortzing-Theater, Berlin, will speedily become an 
accomplished fact. The building hitherto known as Quarg’s Vaude- 
ville-Theater, in the Alexanderplatz, has been secured for the new 
enterprise, which will be inaugurated on the 6th September with 
Czar und Zimmermann. 


Two ‘open-air hospital concerts” were held last week in the 
neighbourhood of Wakefield—one at Lofthouse in aid of the funds 
of the Leeds General Infirmary and the Wakefield Clayton 
Hospital, and the other at Crigglestone on behalf of the Clayton 
Hospital. Both concerts were well attended, 





In her enthusiastic criticism upon Salvini’s Othello which appears 
in this month’s Zemple Bar, Miss Fanny Kemble pronounces 
Salvini’s heart-broken and heart-breaking delivery of the farewell to 
Othello’s military life as ‘‘finest of all, and beyond all comparison 
superior to Kean’s fine declamation of that famous passage.” 


Mr Brookfield’s season at the Haymarket commences on the 9th 
of August with an adaptation of Bayard and Jaime’s old vaudeville, 
Le Reveil du Lion, together with Dibdin’s opera The Waterman, in 
which Mr Herbert Reeves will appear as Tom Tug. The charming 
Miss Nelly Bromley, original plaintiff in Gilbert and Sullivan's 
Trial by Jury, and Mr Conway are members of the company. 


CrystaL Patace Music ExaMInation.—In the competition for 
pianoforte ensemble playing, Professor Pauer’s ae (the judges 
being Mr August Manns and Mr Oscar Beringer) Miss F. Horn and 
Mrs Owen Lewis severally obtained first class certificates with dis- 
tinction ; Miss E. A. Upton-Jones, first class certificate ; Miss L. 
Lopes, second class; Misses C. E. Sims and A. B, White, third 
class. 


On Saturday, July 26th, a brass band contest took place at Lindley 
(Huddersfield), in a field belonging to Mr Solomon Bates, contractor. 
The prizes were taken as follows :—Ist, £17, Littleborough Public ; 
conductor, E. Swift. 2nd, £11, Silkstone; conductor, A. Owen. 
3rd, £6, Denby Dale ; conductor, R. Stead. 4th, £4, Boarshurst ; 
conductor, A. Owen. 5th, £2, Cleckheaton; conductor, H. 
Whitham. 


All who desire that the Philharmonic Society should maintain its 
character for recognizing the claims of the representative composers 
of the world will j glad to hear that Herr Anton Dvordk has been 
elected an honorary member of the society. As it was in response 
to an invitation from this time-honoured institution that he visited 
England, we are certain that Herr Dvorak will accept this compli- 
ment not only as a tribute to his genius as an artist, but to his 
urbane and kindly nature as a man.— Musical Times. 


Gatety THEATRE.—At the close of an address referring to the 
resumption of English performances at the Gaiety Mr Hollingshead 
says—‘‘The eleventh French season, though less successful than 
some previous seasons, has fought bravely against a summer of 
extreme heat and fashionable languor, the receipts in seven weeks 
reaching nearly £12,000, and the gross receipts of the theatre 
from January Ist to July 26th (less than seven months) have been 
nearly £28,000, which is something to say in a very stagnant 
theatrical period.” 

We have much pleasure in announcing that Her Imperial Highness 
the Crown Princess of Germany has notified to Mr A. C. Mackenzie 
her willing acceptance of the dedication of his oratorio The Rose of 
Sharon, written for, and to be performed at, the approaching 
Norwich Musical Festival. This appreciative recognition of the 
composer’s talent is made still more graceful by her Highness’s ex- 
pression of a hope that she may some day hear the work either in 
England or on the Continent, a wish which we sincerely trust may 
be gratified.—Musical Times. 


An energetic compiler of books is collecting material for a work 
that he purposes to name The Methods of Authors. As its title 
indicates, it will contain the mode of working of writers in all parts 
of the world. Some of the questions put to correspondents are :— 
Do you prefer daytime or the night? Do you make an outline—a 
skeleton—of your work first? Do you use stimulants when at work, 
as wine, coffee, or tobacco? Have you any particular habit when at 
work? How many hours a day do you spend at the writing desk ? 
Did you ever force yourself to work when not feeling the inclination ? 





THE PRIMROSE, 
(Dedicated to the late Earl Beaconsfield, ) 
Fairest flower of early spring, But chiefly fairest dost thou seem, 
Gladness does thy presence bring, As in thy native wild woods seen, 
Birds their carols sweeter sing, Or ’neath some hedgerow—fresh with 
When thou dost appear, Where thou lov’st to bloom. [green, 


There, shaded from the noon-day glare, 
Thou hast a look so cool and fair, 
As, scarcely ruffled by the air, 

Thy fragrance expands, 


Beautiful art thoun—and rare 

Thy beauty; who would dare 

To emulate thy modest air, 
Which is thine alone! 


Loved flow’r of him who loved so well 
Thy matchless beauty, whether thou dwell 
By rivulet, in field, or dell, 

Thy charm but varied is, 





Copyright. Wm. A. PENNELL. 
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THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND OULTIVATION OF THE VOIOH FOR SINGING, 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
«“The remarkable qualities of this book are the author’sfreedom from conven- 


tional trammels, the strong sense of his opinions, and the novelty yet evident 
of his p pts; his work has consequently come into genera] use asa 


manual of vocal instruction.” "— Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late FRANK MokRI, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
LE PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourci. Price 6s. London: Duncan Davison & 
Oo., 244, Regent Street. 

“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.”— Pictorial World, 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 


London: HAMMOND & Oo. (late JULLIEN), 5, Vigo Street; and of the Author, 
at his Residence, 86, Wimpole Street. 


THE STOLBERC LOZENCE. 


FOR eet AND ENRICHING THE ae’ AND 
OVING AFFECTIONS OF THE TH 
“Of am. rant lozenge we've all of us heard,.”—Punch, caatie 2l1st, 1865, 


DR STOLBERG’S VOICE LOZENGE. 


Actors, Singers, Clergymen, and all who are desirous of Improving and 
Invigorating their Voice for Singing or Public Speaking, should use this 
Lozenge. One trial will be sufficient to account for the great reputation it has 
sustained for so many years. Testimonials from Patti, Grisi, Lablache, Santley, 
&c. Bold in boxes, Is, 14d, and 2s, 9d., by all Chemists throughout the United 
Kingdom and the Colonies. 


TWILIGHT FANCIES. 























Sone. 
Words by Mrs M. A, BAINES. 
Music by 
We. Oy "Fea Ve 
Price 4s, 


London: Duncan Davison & Co., 241, Regent Street, W. 
Wy Fancies’ isa graceful and melodious song, written by Mr W. C. 
Levey. The change to slow waltz time is very effective, and the song should 
be a favourite with young ladies with soprano voices. It must be noted that 
the poetry is by Mrs M, A. Baines, who is well known as a writer of words for 
music, and these may be pronounced a favourable specimen of her powers.’ 


ME TMORY, Romance (in E flat) for the Pianoforte, com- 
: posed by Brow NLOW BAKER, price 3s, London: Duncan Davison & Co., 

244, Regent Street; where may be obtained ‘ BOURREE ”<(in E flat), for the 
Pianoforte, composed by BrowNLow Baker, price 4s. 


Tt 

A VIVANDIERE, An original Operetta, for Two Vocalists 

3 (Mezzo-Soprano and Tenor), Written and adapted by WELLINGTON 
FP rng the-Music composed by AuGust PiLatt. Price, net, 7s.6d. The 
ie retto, 6d. This charming Operetta was performed 50 nights at the Theatre 
oyal, Covent Garden, and is suitable for performance in any Theatre, Concert 
or Drawing R Room, the musie being effective, brilliant, easy, and melodious. 

ndon: Duncan Davison & Co., 244, Regent Street, W. 


“ ANGELS’ FOOD.” 


CHIRA’S beautiful Song, “ ANGELS’ FOOD,” is Now 


Ready, in Two Keys (in D and F) 

» in , price 4s, Published by Duncan 

 Angae & Co., 244, Regent Street, London, W.—An eepentem Part to 
Angels’ Food "(ad lib. ) is also published, price 1s. 


ITALIAN MAROH FOR THE PIANOFORTE. 
L ECO DELLE MONTAGNE. Canto Popolare Italiano 


in guisa di Marcia, Composita da G. GARIBOLDI. Price 4s, 
London: Duncan Davison & Oo., 244, Regent Street, W. 

















CHAPPELL'S VOCAL LIBRARY 


PART-SONGS, &c. 


Bist or Arranged by Price 








1. Dulce domum. §.A.T.B, Sir G. A, Macfarren 1d. 
2. Down among the dead men. 8. A = B. on = 1d. 
3. The girl Ive left behind me, 8,.A4.T.B. on - ld. 
4. British Grenadiers. 8,.A.T.B. a te 2d. 
5. Long live England’s future Queen. 8.A.T.B. se Dr. Rimbault 2d. 
6. My task is ended (Song and wv APTBB. .. pee .. Balfe 4d, 
7. Thus spake one summer's any BABB. 2. cco ce wee AG BM. 
8. Soldiers’ Chorus. T.T.B aa ae eae aaa Gounod 4d. 
9. The Kermesse (Scene nee Faust) 6d, 
10. Up, quit thy bower. 8.A.T.B. eat ”. Brinley Richards 4d. 
1l. Maidens, never go a-wooing. 8. 8.7. T.B. Sir @. A. Macfarren 2d. 
12, Faggot-binders’ Chorus... a unod 4d, 
13. a Hours (for six female le voices) jai pe i Joseph Belinoen 6d. 
14. The Gipsy Chorus... os ae eee «es ... Balfe 4d, 
15. Ave Maria... ‘aa «oe ees Avcadelt. 1d, 
16. Hark! the herald angels sing. yo) ee Mendelssohn 1d. 
17. England — (Solo and yng = A.T.B. ...  .. Bird, Benedict 2d, 
18, The Shepherd’s Sabbath Day. §8.A,T. ~ “ee J.L. Hatton 2d. 
19. Thoughts of Childhood. 8.A.T. “B pee coe ome Henry Smart 2d. 
20. Spring's Return, 8.A.T.B <0 80 owe ae ” 2d, 
21. Anold Church Song. 8. AT. 72. pon oes er pe 2d. 
22, Sabbath Bells. §.A.T.B. ei cae, | ae ” ad. 
23. Serenade. S.A.T.B... «oo son on oo ” 2d, 
24. Cold Autumn wind. 8.A.7.B. ... se” ee ose te 2d, 
25. Orpheus with his lute. 8.8.8. ... on pre .. Bennett Gilbert 2d, 
26. Lullaby. 8.A.A. .. a <a 1d, 
27. This is my own, my native land. §.A.T.B. ... Bir @. A. Macfarren ld, 
28. March of the Men of Harlech. 8,A.T.B. =e Dr Rimbault 3d, 
29. God save the Queen. 8.A.T.B. ... me oon enh ts 1d, 
30. Rule, Britannia. 8.A.T.B. eee ee eee « - ld, 
31. The Retreat. T.T.B.B. das die Spe al . L. de Rille 4d, 
32. Lo! morn is breaking. 8. ee -» Cherubini 2d, 
33. Weare spirits, 8.8.8. ‘Bir « be Macfarren 4d, 
34. Market Chorus (Masaniello). 8. A: TB... os Auber 4d, 
35. The Prayer (Masaniello). S8.A.T.B. 0 cee coe owe 1d, 
36. The Water Sprites. 8.A.T.B. ... PS we oe ese Kiicken ad, 
37. Eve's glittering star. 8.A.T.B. ... on os on oo - 2d, 
38, When first the primrose. 8.A.T.B.... we ea pa po 2d, 
39. Odewdrop bright. 8.A.T.B. ees eee se 1d, 
40. Sanctus from the Messe Solennelle. 8. A. “7B. os ae Rossini 4d, 
1. Nine Kyries, Ancient and Modern IRE Gill 2d, 
42, Sunof mysoul. 8.A.T.B... a ~. Brinley Richards 24. 
43. "Twas fancy and the ocean’s spray. i @ AT.B G. A. Osborne 2d, 
44. A Prayer for those at Sea. os 2d, 
45. O Thou, Whose power (Prayer fri —— n Moxé in yitto). Rossini 2d. 
46, The Guard on the Rhine. SirG@. A. Macfarren 1d. 
47. The German Fatherland. 8.A TB 1d, 
48. The Lord is my — (Quartet), 8. AL T.B. G.’A. Osborne ad. 
49. Te Deum in F.. <— Jackson 2d, 
50. Te Deum in F.. oe a ia a ae Nares 2d, 
51. Charity (La Carita). ‘B88. a i 4d, 
2. Cordelia, A.T.T.B. ... «a van eee eee G. A. Osborne 4d, 
53. Iknow. 8.A.T.B. .. 0 ate Walter Hay 2d, 
54, Chorus of Handmaidens (from Fridolin) ‘inn ~s A. Randegger 4d, 
55. The Offertory Sentences... +» « Edmund Rogers 4d. 
56, The Red-Cross Knight a coo ccetitwes cee OE «BM, 
57. The Chough and Crow ae. ca cen cee |) con Oe ee 
58. The ‘*Carnovale” ... ene eco eos oe Rossini 2d, 
59. Softly falls the moonlight .. cm ae ee . Edmund Rogers 4d, 
60. Air by Himmel ee ee Henry Leslie 2d, 
61. Offertory Sentences .. a ae E. 8a y 4c, 
62, The Resurrection pes ‘ie C. Villiers Stanford 6d, 
63. Our Boys. New Patriotic Song .. . as J. a ee and W. M. Lutz 4d. 
64, The Men of Wales ... tot “" eee - an ley meena a, 
65. Dame Durden... ee ir one <a ee 
66. A little farm well tilled eve ee “ ose ee <oe * Hook ld. 
67. There was a simple maiden wt “a Sir @. A. Macfarren 1d. 
68. Fair Hebe i“ <— — ” ld. 
69. Once I loved a “maiden fair os exe eee ” ld. 
70. The jovial Man of Kent ... se ase tee ” 1d. 
71. The Oak and the Ash os eos ooo ose 9 1d. 
72. Heart of Oak . ooo eee 1d. 
73. Come * the sunset tree ‘ W. A. gg 4d. 
74. May. 8.A.T.B. W. FP. Banks 2d. 
75. Pure, lovely innocence (ef Re di Lahore), Chorus for female 
voices ove .. J. Massenet 4d. 
76. A Love Idyl. WAM. cs nace te r-  t a  . Terry 2d. 
77. Hailtothe woods. A.T.T.B.... coe ose Yarwood 2d. 
78. Near the town of Taunton Dean .. ooo Thomas 5. Dudeney 2d. 
79. Our merry boys at sea oe . Yarwood 2d. 
80. Christ is risen "(Buster Anthem). “B.ALT.B. ies Berlioz 3d. 
81. When the sun sets o’er the mountains (/! Demcnio)... A. Rubinstein 3d. 
82. Hymn of Nature _... .. Beethoven 3d. 
83. Michaelmas Day (Humorous Part-Songs, No. D W. Maynard 4d. 
84, Sporting Notes (Humorous wae No. 2) Ps 4d. 
85. Austrian National Hymn ... Haydn 4d. 
86. A May Carol. 8.8.0. *” Joseph Robinson 4d, 
87. The Pa tre ’d Morn. A.T.T.B. .. Theodor L. Olemens 3d. 
88. Oh, Rest (Velleda) ws es wee «60. H. Lenepveu 4d. 
89. Love reigneth over ali, T.7.B.B. ee wee eee G, Ellsisser 6d. 
90. Joy Waltz. T.T.B.B. eee eos ” 6d. 
91. The Star of Bethlehem (Christmas Oarol) cal Theodor L. Clemens 2d. 
92. Busy, Curious, Thirsty Fly. T.A.T.B. =e ” 3a, 
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BOOSEY & CO.S NEW WORKS, 





Dedicated to BRAHMS. 


SONGS OF OLD IRELAND. 


A Collection of Fifty Irish Melodies, the Words by A. P. GRAVES, | 


the Music arranged by C. Vittrers Stanrorp. Price 5s, ; or in 


cloth, gilt, 7s. 6d. 


PREFACE.—The Fifty Irish Melodies comprised in this collection may be | 


described as new to English ears. They have been chosen to represent as far 
as possible the various characteristics of the people from which they have sprung. 
Thus, glimpses into the lives of the Irish peasant, fisherman, and mechanic are 
given, and subjects of the remote past have not been neglected, 





Price 5s, each, paper cover ; 7s. 6d. cloth, gilt edges. 


THE PRIMA DONNA’S ALBUM. 


THE BARITONE ALBUM. | THE TENOR ALBUM. 
THE CONTRALTO ALBUM. 
Containing for each voice, a complete repertoire of the most cele- 
brated Operatic Songs of ‘the last hundred years, including many 


beautiful pieces unknown in this country, indispensable to Students | 
| Containing 40 FAVOURITE PART-SONGS, for Soprano, Contralto, 


and Amateurs of Operatic music. All the Songs are in the original 
keys, unabridged, with Italian and English words. 


‘*A more useful publication than these collections cannot be conceived,” 
Atheneum, 





Price 10s. 6d., bound in cloth. 


SPOHR’S VIOLIN SCHOOL. 


Edited by Henry Hotmes, with numerous Notes and an Appendix | 


by the Editor. 
Pianoforte Part to the Earlier Exercises in SpoHr’s ScHOOL, 
arranged by Henry Homes. Price 2s. 6d. 


LOGIER’S SYSTEM 
Or tHe SCIENCE or MUSIC, HARMONY, & COMPOSITION. 
New and much Enlarged Edition, price 12s. 6d. 


The Musical Standard says :—*‘ Although many works on Harmony have 
appeared since Logier first gave his celebrated book to the world, we do not know 
of any that surpass it. Asa guide | to the teacher, or for the purpose of private 
study, we know of no better book.” 


NAVA’S BARITONE METHOD. 
Edited and Translated by his Pupil, C. Santtey. Price 8s, in cloth. 
«The system is admirable in every respect.”—Atheneum. 


Also PANSERON’S asker ae FOR MEZZO-SOPRANO. 
Price 8s. in cloth. 
SHILLING 
MUSICAL INSTRUCTORS. 


Dr. CALLcoTr’s GRAMMAR OF Music. New Edition. 











Henninc’s First Book FoR THE VIOLIN (a celebrated German | 


Method, including 162 Progressive Exercises). 
Dr. Spark’s Hanpy-Book or CHORAL SINGING (including 156 | 
Exercises and Part-Songs). 
BoosEy’s SHILLING PIANOFORTE TUTOR. 
Best’s First OxGAN Book. 
Ex.uiorr’s New Harmonium TourTor. 
EpwarRD HowELt’s VIOLONCELLO TUTOR. 
Case’s VIOLIN Tutor. New Edition. 
Hatton’s Srneine Turor For LApDIEs, 
Hartrton’s Sincine Tutor ror Men. 
Kappey's CLARIONET TUTOR. 
R. S. Prarren’s Fiure Tutor. 
Sranton Jones’ Cornet Tutor. 
Case’s ENGLISH CoNCERTINA TUTOR, 


MUSIC ror tuz—e KINDER-GARTEN. 


Upwards of 100 Hymns, Sones, and Gamgs, 
With Full Explanations, for use in the Kinder-Garten and Family. 
2s. 6d., cloth. Tonic Sol-fa edition, 1s. 


By Mount. 





Tenor, and Bass. 


| Containing 50 CELEBRATED ANTHEMS. 


| MESSIAH. 


| Wespr’s Mass In A. 








FAVOURITE CANTATAS. 


| GrorGr Fox’s Hamitron TIGHE . 


Henry Houmes’ Curisrmas Day. " Words by Keble .. 
ARTHUR SULLIVAN’s PRODIGAL SON me os 


| ARTHUR SULLIVAN’s ON SHORE AND Sra 


F. H. Cowern’s Ros— MAIDEN 

F, H. Cowen’s Corsair ... ste 
F. Howe w’s LAND OF PROMISE ... 
F. Howe.v’s Sone or THE MonTHS 
KappeEy’s Perk MarE Per TERRAM 





Price 2s, each, or in One Volume, cloth, 7s. 6d. 


HANDEL'S SIX ORGAN CONCERTOS. 


Without Orchestra (Second Series). Arranged by W. T. Best. 
Of these Concertos Dr. BURNEY remarked :—‘‘ Public players on keyed instru- 


| ments, as well as private, toneny subsisted on them for nearly thirty years.” 


THE CHORAL UNION: 


Price 6d. each Voice complete ; or in Score, 
price 3s. 6d. 


THE PARISH ANTHEM BOOK. 


In Numbers, One 





| Penny each; or in One Volume, 3s. 6d., — cover; cloth, gilt 
Specimen "Anthem for 


SHILLING 
ORATORIOS, MASSES, AND CANTATAS. 


| Hymn oF PRAISE, | 
| Haypn’s ImperraAt Mass. | 
| 


edges, 5s. ne Stamp. 





Mount oF OLIVEs. 
Watpureis Nicut. 
BEETHOVEN’S Mass In C. 
AcIs AND GALATEA, 
Mozart’s REQUIEM. 
Derrincen Tre Deum. 
ISRAEL IN Eeypt, 
Bacn’s Passton (MATTHEW). 1/6 | THE CREATION. 

Also Boosey’s Handy Editions of MesstaAn and THE 

CREATION, price 1s, each, 


SIXPENNY MASSES. 


Wesse’s Mass In G, 
In D, Missa DE ANGELIS, 
In B FLat. Dumont’s Mass. 
IN F, Missa IN DomInicIs, 
we In C, MIssA PRO DEFUNCTIS, 
in D MINOR. WESsLEY’s GREGORIAN Mass, 


Or bound in One Volume, cloth, gilt edges, price 5s. 


SIXPENNY CHORAL BOOKS. 
Edited by the Rev. C. S. Bere, 
A GARLAND oF Sones. 438 Pieces. 
''ne CHILpREN’s CHoraL Book. 44 Pieces, +” 
THE GoLpDEN Harvest. 12 Easy Part Songs. 
Tue CHILDREN’s VocaAL HANDBOOK. Instructions in Part-Singing. 


STANDARD ORGAN WORKS. 
Full Size, bound in cloth, 
ANDRE'S ORGAN Books, 2 Vols, (92 pieces) 
Hesst’s OrGAN Books, 2 Vols. (55 aie 
Smart’s ORGAN Book. 12 pieces “ 
Smart’s ORGAN STUDENT ... 
SMART'S PRELUDES AND INTERLUDES (50) 
Harton’s OrGan Book. 12 pieces 


FOR THE ORGAN. 


ARTHUR SULLIVAN’s Lost Cuorp and F, H. Cowen’s Berrer LAND. 
Arranged by Dr. Spark. Price 2s, each, 


Govunop’s St CECILE. 
Mozart’s TwetrrH Mass. 
Rosstni’s STaABAT MATER. 
Jopas MaccaBa&us. 
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